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Please check that this question paper contains 11 printed pages.

Q.P. Code given on the right hand side of the question paper should be
written on the title page of the answer-book by the candidate.

Please check that this question paper contains 15 questions.

Please write down the Serial Number of the question in the
answer-book at the given place before attempting it.

15 minute time has been allotted to read this question paper. The question
paper will be distributed at 10.15 a.m. From 10.15 a.m. to 10.30 a.m., the
candidates will read the question paper only and will not write any answer on
the answer-book during this period.
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General Instructions :
(i)  Section A : Attempt all questions. Each question carries 1 mark.
(it)  Section B : Attempt all questions. Each question carries 2 marks.

(iti) Section C : Attempt all questions. Each question carries 6 marks.

SECTION A 8x1=8

1. Which Swaras are notf used in Raga Malkauns ?
(A) Ma-Pa (B) Re-Dha
(C) Re—Pa (D) Ga-Dha

2. How many types of Tanpuras are there ?
(A) Male Tanpura (B) Female Tanpura
(C) Male and female Tanpura (D) Only Taar Saptak Swaras Tanpura

3. Which Komal Swaras are used in Raga Bhairava ?
(A) Re-Ga (B) Ga-Dha
(C) Re-Dha D) Ga-Ni

4. Choose the correct statement :
i. 122 Ragas have been described in Sangeet Parijat.
ii. Re — Pa Swaras are omitted in Raga Bhairava.
iii. There are Seven Matras in Rupak Taal.
iv. There are Six Murchanas of Shadaj Gram.
Choose the correct option :
(A) i, iil (B) 1i,iii
(C) ii,iv (D) iii, iv
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(A) 1-(iii), 2-(iv), 3-(1), 4-(ii)
(B) 1-(iv), 2-(ii), 3-(iii), 4-@1)
(C) 1-(1), 2-(i1), 3-(iv), 4-(iii)
(D) 1-(iii), 2-(i), 3-(ii), 4-(iv)



5. Choose the correct statements :

1.
ii.
iii.

iv.

Jati of Raag Malkauns is Audav-Sampurna.

Singing time of Raga Bhairava is early in the morning.

Faiyaz Khan belonged to Agra Gharana.

There are four vibhagas in Jhaptaal.

Choose the correct option :

(A) i, ii, iv

(B) i, iii, iv

©) i, i, iii

(D) ii, iii, iv

6. Match List I with List IT:

3.
4.

List1

Tanpura

Dha — Pa, Ga — Ma, Re — Sa
Sangeet Parijat

Dhamar Taal

Choose the correct option :

(A)
(B)
(C)
(D)

79 | #

1-(ii1), 2-(iv), 3-(1), 4-(ii)
1-(iv), 2-(ii), 3-(iii), 4-(i)
1-(1), 2-(i1), 3-(iv), 4-(iii)
1-(iii), 2-(1), 3-(ii), 4-(iv)

(i)
(ii)
(iii)

(iv)

List 11

17th century
14 Matras
Pair strings (Jodi Taar)

Raga Bhairava
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7. StatementI : Komal Dhaivat is used in Raga Malkauns and Raga
Bhairava.

Statement II : ‘Re’ and ‘Dha’ Swaras are varjit (omitted) in Aroha in
Raga Bageshri.

Choose the correct option :

(A) Both Statements I and II are correct.

(B) Both Statements I and II are incorrect.

(C) Statement I is correct, but Statement II is incorrect.

(D) Statement I is incorrect, but Statement II is correct.

8. StatementI: Jati of Raga Bhairava is Sampurna-Sampurna.

Statement I :  The lower part of Tanpura is called bridge.
Choose the correct option :

(A) Statement I is incorrect, but Statement II is correct.
(B) Both Statements I and II are correct.

(C) Statement I is correct, but Statement II is incorrect.

(D) Both Statements I and II are incorrect.

SECTION B 5x2=10

9. (a) Write Dhamar Tala or Jhaptaal with its Thah and Tigun in Tala
Notation.

OR

(b) Describe the specialities of Raga Bageshri.

# 7 P.T.O.
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. (a) Briefly describe any two of the following :
(1) Murcchana
(i1) Alap
(iii) Gram
OR
(b) Describe the process of tuning the Tanpura.

11. (a) Give a brief account of “The Time Theory of Ragas”.
OR

(b) Elaborate Raga Bhairava upto 50 Swaras.

12. (a) Give a brief description of Sangeet Parijat.
OR

(b) Write the contribution of Ustad Bade Ghulam Ali Khan to Indian
music.

13. (a) Give a brief description of ‘Seven Chapters’ in Sangeet Ratnakar ?

OR
(b)  Define any two of the following :
(1) Kan
(ii)) Meend

(111) Gamak
(iv) Alankar

SECTION C 2x6=12

14. (a) Write the Notation of Sthai and Antara of Vilambit Khayal in any
one Raga from your prescribed syllabus along with two Tanas.

OR

(b) Write the Notation of Dhamar in any one Raga from your prescribed
syllabus.

# 9 P.T.O.
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15. (a)

(b)

79 | #

In Khayal, Raga delineation begins from Alap followed by the
compositions — Vilambit khayal and Drut khayal and its elaborations
through Tanas and extempore Badat. Therefore, when a raga is to be
developed one has to take all the aspects into account for the proper
development of the raga. Alap and Tana both have importance;
whereas Alap is free from Tala and Tanas are performed with Tala.

After reading the above passage, create one Alap of 20 Swaras with
signs of Meend, Kan, Khatka, Gamak, etc. and two tanas of 32 beats
each in different varieties of tanas in any two ragas of your choice
from the prescribed syllabus.

OR

Which contemporary artiste of Dhamar or Khayal do you like to
listen the most ? Critically analyse his/her style in your own words.
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