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  : 
 (i) -  :       (  1    ) 

 (ii) - :       (  2    ) 

 (iii) - :       (  6    ) 
 
       -  8  1 = 8 
 
1.           : 1 
 (A) 15 (B) 29  
 (C) 27 (D) 25  
 

2.         ? 1 
 (A)  (B)  
 (C)   (D)  
 

3.          ?  1  
 (A)  (B)  
 (C)  (D)  
 

4.       :  1 
 I.    17  (frets)       
 II.       12      
 III.   10     
 IV.           
    : 
 (A) I, II  III (B) II, III  IV 
 (C) I, II  IV (D) I, III  IV 
 

5.       :  1 
 I.            
 II.     -   

 III.    21
2     

 IV.           
    : 
 (A) I  II (B) II  III 
 (C) III  IV (D) I  III 
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General Instructions : 

 (i) Section-A  :  Attempt all questions. (Each question carries 1 mark.) 

 (ii) Section-B  :  Attempt all questions. (Each question carries 2 marks.) 

 (iii) Section-C  :  Attempt all questions. (Each question carries 6 marks.) 

 

      Section – A 8  1 = 8 

1. The total number of swaras mentioned in sangeet parijat are : 1  

 (A) 15   (B) 29  

 (C) 27   (D) 25  

2. Alauddin Khan was an exponent of which instruments ? 1  

 (A) Sarod  (B) Guitar  

 (C) Saraswati Veena (D) Sitar  

3. Which of the following is dependent on Varnas ? 1  

 (A) Alankar  (B) Meend  

 (C) Murcchana (D) Kan  

4. Choose the correct statements :  1 

 I. Ustad Vilayat Khan was associated with the sitar having 17 frets. 

 II. Maseetkhani Gat starts from 12th beat in Teentala.  

 III. Jhaptala has ten matras.  

 IV. In Roopak tala khali comes on 1st beat. 

 Choose the correct option :   

 (A) I, II & III  (B) II, III & IV  

 (C) I, II & IV  (D) I, III & IV  

5. Choose the correct statements :  1 

 I. Bhairav has andolan on komal rishabh & dhaivat. 

 II. The Jati of raga Bhairav is audav-shadav. 

 III. Chaugun of Jhaptala will come in 2½ beats. 

 IV. All the shudha swaras are used in Malkauns.  

 Choose the correct option :   

 (A) I & II  (B) II & III  

 (C) III & IV  (D) I & III 
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6.          : 1  

-I -II 

1.   _  _  I.  
2.    _ , _   II.   
3.    III.  
4.  IV.   

    : 
  1 2 3 4 
 (A) III I II IV 
 (B) IV II I III 
 (C) II III I IV 
 (D) I IV III II 
 

7.   I :   :      1 
  II :      :   
    : 
 (A)  I  II     (B)  I  II     
 (C)  I , II    (D)  I , II    
 

8.   I :    -     1 
  II :         
    : 
 (A)  I  II     (B)  I  II     
 (C)  I , II    (D)  I , II    
 

       –  5  2 = 10 
 

9. (a)            : 2 
  , ,  
            
 (b)         
 

10. (a)            : 2 
  , ,  

 
 (b)              
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6. Match List-I with List-II : 1 
List-I List-II 

1. G M _D _D P I. Bageshri
2. DMPD_G, M _GRS II. Madhyam Gram
3. Three shruti pancham III. Bhairav
4. Ragvivekadhyaya IV. Sangeet Ratnakar

Choose the correct option : 
1 2 3 4 

(A) III I II IV 
(B) IV II I III 
(C) II III I IV
(D) I IV III II

7. Statement – I : Bhairav is a pratahkaleen sandhiprakash raga. 1 
Statement – II : The Singing time of Raga Malkauns is morning.
Choose the correct option : 
(A) Statement-I and II both are true.
(B) Statement-I and II both are false.
(C) Statement-I is true, but II is false.
(D) Statement-I is false, but II is true.

8. Statement – I  : Re-Pa swaras are not used in Raga Malkauns. 1 
Statement – II : Inayat Khan was the disciple of Vilayat Khan.
Choose the correct option : 
(A) Statement-I and II both are true.
(B) Statement-I and II both are false.
(C) Statement-I is true, Statement II is false.
(D) Statement-I is false, Statement II is true.

Section – B 5  2 = 10 
9. (a) Write short notes on any two of the following with examples : 2 

Gamak, Meend, Kan 
 OR 

(b) Give a brief account of Sangeet Ratnakar.

10. (a) Give a brief description of any two of the following with illustrations : 2 
Alap, Taan, Sut 

      OR 
(b) Describe the life sketch and contribution to music of Alauddin Khan.
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11. (a)            2 
                    
 (b)             
 
12. (a)           2 
                    
 (b)        
 
13. (a)          2 
                    
 (b)             
 
       –  2  6 = 12 

 
14. (a)                        

   6 
 

 (b)                
   –  16     32     

 
15. (a)                    

 -           6 
 

 (b)                     
                   
              , , 
,                        
  

            60  (  )   
    , , ,        

_________ 
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11.  (a) Describe the salient features of time – theory of Ragas.   2  
                OR 

 (b) Describe the technique of tuning of the instrument which you have 
opted for.                   

 

12.  (a) Describe the life sketch of Mushtaq Ali Khan.  2  
OR 

 (b) Give a brief account of Sangeet Parijat.   
 

13.  (a) Describe the salient features of Raga Bageshri.  2  
    OR 

 (b) Describe Roopak tala and write its Tigun in tala notation.   
 

      Section – C 2  6 = 12 
14. (a) Write in notation a Maseetkhani gat with four todas in any one raga 

of the prescribed syllabus.  6  
OR 

 (b) Write Razakhani gat with bols in tala notation along with three 
tanas with Tihai – one of 16 beats and two of 32 beats in Raga 
Bhairav or Raga Bageshri.      

 
15. (a) There are many artists who are performing the same instrument 

that you have opted for. Critically analyse the style of any one artist 
who inspires you in your chosen instrument.    6  

OR 
 (b) Alap is very important in Raga delineation. It depicts the pure form 

of Raga. Alap is played without the tala. It has inherent laya which 
help in creating the atmosphere of a raga. In Alap, meend, kan, 
gamak, krintan etc. are used according to the nature and demand of 
the phraseology of the raga. This help in depicting aesthetical picture 
of the raga.  

   After reading the above passage create Alap upto 60 swaras (in each 
raga) along with signs of meend, kan, gamak, krintan etc. in all three 
ragas of your syllabus.     

___________ 
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