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(iii) WUS T : U ¥o7] & 3T 5T | Fedah J97 6 37H] &1 & /

e A
1. IS S T Felt @i T s | gvatfeerd o ?
(A) T BT (B) afearetr s
(C) foeedt o (D) SRIYL ST
2. @i aTieT & Sfeafaa Tl il Fa Hern g
(A) 29 (B) 12
(C) 14 (D) 7
3. WSS UTH o foTg 22 Sl W 7 [ o S T o S g
(A) 4-3-2-4-3-4-2 (B) 4-3-4-2-4-3-2
(C) 4-3-2-4-4-3-2 (D) 4-3-2-3-4-2-3

4. HéTG%%?ﬁﬁﬁq:
i,  STTCTY % G YRR & — TR T SATATT TG I T T ST |
ii.  Efer SToRTST T BT A THT 4 1§ 7 9] ok HA QT © |
iii, T o wwe fgTea H ey wearw o S Hee A 2 |
iv. T 9 A STf sfed-sftea ® |

Tl forshed T :

(A) i3 iii (B) ii 3N iii

(C) ii 3 iv (D) i3Mii
5. @&IHY M

i, Treg  sAfeg T wta et o =gl sTe | aftid € |

ii. I TATSRL o STTET TATRT SR TR <=t Tl o Wb & |

i, THT ST T TR G HEA U B |

iv. AT qHL AT diaer & FfHa =i i w&T 7e wwien o daw | e St e

HEl ferehed I :
(A) i, iii 3 iv (B) 1, ii 3R iv
(C) ii, iii 3 iv (D) 1, ii AW iii
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Gl

General Instructions :

(i) Section A : Attempt all questions. Each question carries 1 mark.

(i)  Section B : Attempt all questions. Each question carries 2 marks.
(iii) Section C : Attempt all questions. Each question carries 6 marks.

SECTION A 8x1=8
1. Ustad Bade Ghulam Ali Khan belonged to :
(A) Rampur Gharana (B) Patiala Gharana
(C) Delhi Gharana (D) Jaipur Gharana
2. In Sangeet Parijat the total number of swaras mentioned are :
(A) 29 B) 12
(C) 14 (D) 7

3. The placement of 7 shuddha swaras on 22 shrutis to form Shadja gram
is:
(A) 4-3-2-4-3-4-2 B) 4-3-4-2-4-
(C) 4-3-2-4-4-3-2 (D) 4-3-2-3-4-

4. Choose the correct statements :

3—-2
2-3

i.  Alapis of two types i.e., Akar ka Alap and Nom-Tom ka Alap.
ii. Sandhi Prakash ragas are sung between 4:00 to 7:00 o’clock.
iii. Teevra Madhyam has no importance in Time Theory of Ragas.
iv. Jati of Raga Bhairav is Audav-Audav.
Choose the correct option :
(A) 1iandiii (B) ii and iii
(C) iiandiv (D) iandii

5. Choose the correct statements :

1. Nibaddha and Anibaddha Gana have been referred in the fourth
chapter of Sangeet Ratnakar.

ii. Ragang and Kriyang are the varieties of Deshi Ragas according to
Sangeet Ratnakar.

iii.  The time of singing of Raga Bageshri is ‘Madhya Ratri’.
iv. Brass string of Female Tanpura is always tuned in Pancham of

Madhya Saptak.
Choose the correct option :
(A) 1i,iii and iv (B) 1i,iiandiv
(C) ii,iii, and iv (D) i,1ii and iii
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3. TR aTHT (iii) FIATA
4.  gureArh (iv) RS YL dfed
H%‘Tﬁw%\lﬁ"l:
(A) 1-(1), 2-(1i), 3-(iii), 4-(iv) (B) 1-(ii), 2-(iv), 3-(), 4-(iii)
(C) 1-(iid), 2-(1), 3-(iv), 4-(ii) (D) 1-(iv), 2-(ii), 3-(i), 4-()
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(C) oo I T e [T el & |

(D) U I qT e [T SH1 el & |

FgA ] ;T ok TR A o6 forT SteteRm sht T e o6t ST weh! |
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(A) ®1 T2 2 AfFTFEA I = |

(B) ¥ I TTeTd 8, Ao e II TR 2 |

(C) AT I a1 HY I 341 Tt & |

(D) AT I qAT HeF 11 241 TTeAd & |

s d
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(i) =S (i) 3T (iii) ™

areraT
(@) grra arfistra i fafere fosraarsty st gag o ==t hifse |
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6. Match List I with List IT:

List 1 List IT

1.  Dhi Dhina, Tina (i)  Sangeet Parijat

2. 17th century (i1)) Sangeet Ratnakar

3.  Gwalior Gharana (iii) Jhaptala

4. Saptadhyayi (iv) Krishnarao Shankar Pandit

Choose the correct option :

(A) 1-(1), 2-(i1), 3-(iii), 4-(iv) (B) 1-G1), 2-\v), 3-(1), 4-(iii)

(C) 1-(3ii), 2-(1), 3-(iv), 4-(i1) (D) 1-Gv), 2-(ii1), 3-(i1), 4-(1)

7. Following are two statements :

Statement I : “Sfurit” is a variety of Gamak referred in Sangeet

Ratnakar.

Statement II :  Ustad Bade Ghulam Ali Khan was a Dhrupad Gayak.
Choose the correct option :

(A) Statement I is true, but Statement II is false.

(B) Statement I is false, but Statement II is true.

(C) Both Statement I and Statement II are true.

(D) Both Statement I and Statement II are false.

8. Following are two statements :

Statement I : Alankar cannot be formed without a fixed pattern of
varna.

Statement II :  Alap and Tana are the main features of the elaboration of
Khyal singing.

Choose the correct option :

(A) Statement I is true, but Statement II is false.
(B) Statement I is false, but Statement II is true.
(C) Both Statement I and Statement II are true.

(D) Both Statement I and Statement II are false.

SECTION B 5x2=10
9. (a) Describe in brief any two of the following :
(i) Murchhana (i1) Alap (iii) Tana

OR
(b) Briefly discuss the special features of Sangeet Parijat.
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(a)

(b)
(a)

(b)

(a)

(b)

(a)

(b)

(b)

(a)

(b)

Recognize the Raga from the given phrase of swaras and elaborate it
up to 50 swaras :

Ga Ma dha — Pa, Ma Pa Ga Ma Re — Re Sa

OR
Give a brief description of Sangeet Ratnakar.

Give a brief description of “The Time Theory of Ragas”.

OR
Give the introduction of Raga Bageshri with its Aroh, Avroh and
Pakad.

Describe any two of the following :
(i) Alankar
(i1) Meend
(iii) Gamak
OR
Discuss the life sketch and musical contributions of Ustad Faiyaz
Khan.

Give a brief description of tuning of Tanpura.
OR
Describe Jhaptala and write its Dugun in Tala Notation System.

SECTION C 2x6=12

In any one raga of your syllabus, write the complete composition of
Bade Khayal along with two Tanas in Notation System.

OR
Write the full composition of a Dhrupad in Notation System in any
one raga of the prescribed syllabus.

Alap and Tana are very important aspects of the development of a
raga. There are varieties of Tanas. These Tanas can be performed in
Dugun, Tigun, Chaugun and other varieties of layakaris. They
create aesthetic atmosphere in a raga. Every raga can have
different varieties of Tana.

After reading the above paragraph, create total six different Tanas
based upon their varieties in ragas of your syllabus.
OR
Describe the style of any one vocal artist who impresses you the most
and explain why.
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