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narjmWu àíZ-nÌ H$moS> >H$mo CÎma-nwpñVH$m Ho$ 
_wI-n¥ð >na Adí` {bIo§ & 
Candidates must write the Q.P. Code 

on the title page of the answer-book. 

 Series &RQPS/S    

  àíZ-nÌ H$moS>      

 Q.P. Code 

amob Z§. 
Roll No. 
 

 

· H¥$n`m Om±M H$a b| {H$ Bg àíZ-nÌ _o§ _w{ÐV n¥ð> 7 h¢ & 
· H¥$n`m Om±M H$a b| {H$ Bg àíZ-nÌ _| >15 àíZ h¢ & 
· àíZ-nÌ _| Xm{hZo hmW H$s Amoa {XE JE àíZ-nÌ H$moS H$mo narjmWu CÎma-nwpñVH$m Ho$ _wI-n¥>ð> na 

{bI| & 
 H¥$n`m àíZ H$m CÎma {bIZm ewê$ H$aZo go nhbo, CÎma-nwpñVH$m _| àíZ H$m H«$_m§H$ Adí` 

{bI| & 
· Bg  àíZ-nÌ  H$mo n‹T>Zo Ho$ {bE 15 {_ZQ >H$m g_` {X`m J`m h¡ &  àíZ-nÌ H$m {dVaU nydm©• _| 

10.15 ~Oo {H$`m OmEJm &  10.15 ~Oo go 10.30 ~Oo VH$ N>mÌ Ho$db àíZ-nÌ H$mo n‹T>|Jo Am¡a 
Bg Ad{Y Ho$ Xm¡amZ do CÎma-nwpñVH$m na H$moB© CÎma Zht {bI|Jo & 

· Please check that this question paper contains 7 printed pages. 

· Please check that this question paper contains 15 questions. 

· Q.P. Code given on the right hand side of the question paper should be written 
on the title page of the answer-book by the candidate. 

· Please write down the serial number of the question in the  
answer-book before attempting it. 

· 15 minute time has been allotted to read this question paper. The question 
paper will be distributed at 10.15 a.m. From 10.15 a.m. to 10.30 a.m., the 
students will read the question paper only and will not write any answer on 
the answer-book during this period. 
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gm_mÝ` {ZX}e : 
 (i) IÊS> A :  g^r àíZm| Ho$ CÎma Xr{OE & àË òH$ àíZ 1 A§H$ H$m h¡ & 
(ii) IÊS> ~ : g^r àíZm| Ho$ CÎma Xr{OE & àË`oH$ àíZ 2 A§H$m| H$m h¡ & 
(iii) IÊS> g : g^r àíZm| Ho$ CÎma Xr{OE & àË òH$ àíZ 6 A§H$m| H$m h¡ &    

 IÊS> A  $   8´1=8  

1. उ�‍ता�‍़�ग‍ल�माअ‍ीमख‍�ा ‍किस‍घरानग‍सग‍स�‍़ क��त‍�ग‍?  
(A) राअप�र‍घराना‍    (B) पक�यामा‍घराना‍ 
(C) क��‍मख‍घराना‍   (D) जयप�र‍घराना‍ 

2. संलखत‍पा�रजात‍अ�‍उक�मक�त �‍वर�‍ि�‍ि� म‍सं�‍या‍��‍: 
(A) 29   (B) 12 
(C) 14   (D) 7 

3. षड्ज‍�ाअ‍िग ‍कमए‍22 ��कतय�‍पर 7‍श��‍�‍वर�‍ि�‍�‍�ापना‍ि� �‍यव�‍�ा‍��लख‍:  
(A) 4 – 3 – 2 – 4 – 3 – 4 – 2 (B) 4 – 3 – 4 – 2 – 4 – 3 – 2 
(C) 4 – 3 – 2 – 4 – 4 – 3 – 2 (D) 4 – 3 – 2 – 3 – 4 – 2 – 3 

4. स�ख‍ि�न‍च�कनए‍:  

i. आमाप‍िग ‍��‍�िार‍��‍–‍आिार‍िा‍आमाप‍एव‍ंन�अ‍्त�अ‍्िा‍आमाप‍।‍    
ii. सक��‍�िाश‍राल�‍िा‍लायन‍सअय‍4 ़जग‍सग‍7 ़जग‍िग ‍अ�‍य‍��ता‍��‍।‍ 
iii. राल�‍िग ‍सअय‍कस�ा�‍त‍अ�‍तख�‍अ�‍यअ‍िा‍ि��‍अ��‍व‍न��‍��‍।‍    
iv. राल‍भ�रव‍ि�‍जाकत‍औडव-औडव‍��‍।‍ 
स�ख‍कवि�प‍च�कनए‍: 
(A) i और iii   (B) ii और iii 
(C) ii और iv   (D) i और ii  

5. स�ख‍ि�न‍च�कनए‍:  

i. कऩ�‍व‍ीकऩ�‍लान‍संलखत‍र�‍नािर‍िग ‍चत���‍ी�‍याय‍अ�‍वक��त‍��‍।‍    
ii. संलखत‍र�‍नािर‍िग ‍ीन�सार‍रालांल‍और‍क�यांल‍�गशख‍राल�‍िग ‍�िार‍��‍।‍ 

iii. राल‍़ालग�ख‍िा‍लायन‍सअय‍‘अ�‍य राक�’‍��‍।‍    
iv. अक�मा‍तानप�रग‍ि�‍पखतम‍सग‍कनकअ�त‍त�‍�ख‍ि�‍स�ा‍अ�‍य‍स�‍ति‍िग ‍पंचअ‍अ�‍कअमाया‍जाता‍��‍।‍ 
स�ख‍कवि�प‍च�कनए‍: 
(A) i, iii और iv   (B) i, ii और iv 
(C) ii, iii और iv   (D) i, ii और iii  
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General Instructions : 

 (i) Section A : Attempt all questions. Each question carries 1 mark.  

(ii) Section B : Attempt all questions. Each question carries 2 marks. 

(iii) Section C : Attempt all questions. Each question carries 6 marks.  

  SECTION A 8´1=8  

1. Ustad Bade Ghulam Ali Khan belonged to :    

(A) Rampur Gharana   (B) Patiala Gharana 

(C) Delhi Gharana   (D) Jaipur Gharana 

2. In Sangeet Parijat the total number of swaras mentioned are :  

(A) 29   (B) 12 

(C) 14    (D) 7  

3. The placement of 7 shuddha swaras on 22 shrutis to form Shadja gram   
is :  

(A) 4 – 3 – 2 – 4 – 3 – 4 – 2 (B) 4 – 3 – 4 – 2 – 4 – 3 – 2 

(C) 4 – 3 – 2 – 4 – 4 – 3 – 2 (D) 4 – 3 – 2 – 3 – 4 – 2 – 3   

4. Choose the correct statements :    

i. Alap is of two types i.e., Akar ka Alap and Nom-Tom ka Alap.   

ii. Sandhi Prakash ragas are sung between 4:00 to 7:00 o’clock.  

iii. Teevra Madhyam has no importance in Time Theory of Ragas. 

iv. Jati of Raga Bhairav is Audav-Audav. 

Choose the correct option  :                                                                                

(A) i and iii   (B) ii and iii 
(C)  ii and iv   (D) i and ii 

5. Choose the correct statements :   

i. Nibaddha and Anibaddha Gana have been referred in the fourth 
chapter of Sangeet Ratnakar. 

ii. Ragang and Kriyang are the varieties of Deshi Ragas according to 
Sangeet Ratnakar. 

iii. The time of singing of Raga Bageshri is ‘Madhya Ratri’. 

iv. Brass string of Female Tanpura is always tuned in Pancham of 
Madhya Saptak. 

 Choose the correct option :    

(A) i, iii and iv   (B) i, ii and iv 
(C)  ii, iii, and iv   (D) i, ii and iii 
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6. सचूख‍I िा‍सचूख II सग‍कअमान‍ि�कजए‍:  

  सचूी I सचूी II 
1. �ख‍�ख‍ना,‍तख‍ना   (i) संलखत‍पा�रजात‍ 
2. 17व�‍शता�‍�ख‍   (ii) संलखत‍र�‍नािर‍ 
3. �वाकमयर‍घराना‍   (iii) झपताम‍ 
4. स�ा�यायख   (iv) िृ�‍�राव‍शिंर‍पंकडत‍ 
स�ख‍कवि�प‍च�कनए‍:                                  

(A) 1-(i), 2-(ii), 3-(iii), 4-(iv)  (B) 1-(ii), 2-(iv), 3-(i), 4-(iii) 
(C) 1-(iii), 2-(i), 3-(iv), 4-(ii) (D) 1-(iv), 2-(iii), 3-(ii), 4-(i)  

7. कन�‍नकमक�त‍��‍ि�न‍��‍: 
 कथन I : ‘‘�‍फ� �रत’’ संलखत‍र�‍नािर‍अ�‍वक��त‍लअि‍िा‍एि‍�िार‍��‍।‍ 
 कथन II : उ�‍ता�‍़�ग‍ल�माअ‍ीमख‍�ा ‍एि‍��प�‍लायि‍�ग‍।‍ 

स�ख‍कवि�‍प‍च�कनए‍:                                 

(A) ि�न‍I स�ख‍��, मगकिन‍ि�न‍II‍�मत‍��‍।‍ 
(B) ि�न‍I‍�मत‍��, मगकिन‍ि�न II‍स�ख‍��‍।‍ 
(C) ि�न‍I‍त�ा‍ि�न‍II‍��न�‍स�ख‍��‍।‍ 
(D) ि�न‍I‍त�ा‍ि�न‍II‍��न�‍�मत‍��‍।‍ 

8. कन�‍नकमक�त‍��‍ि�न‍��‍: 
 कथन I : व��‍िग ‍कनक�त‍नअनूग‍िग ‍क़ना‍ीमंिार‍ि�‍रचना‍न��‍ि�‍जा‍सितख‍।‍‍ 
 कथन II : आमाप‍व‍तान‍�‍याम‍लायन‍कव�‍तार‍िग ‍अ��य‍म��‍��‍।‍ 

स�ख‍कवि�‍प‍च�कनए‍:                                 

(A) ि�न‍I स�ख‍��, मगकिन‍ि�न‍II‍�मत‍��‍।‍  

(B) ि�न‍I‍�मत‍��, मगकिन‍ि�न II‍स�ख‍��‍।‍ 
(C) ि�न‍I‍त�ा‍ि�न‍II‍��न�‍स�ख‍��‍।‍     

(D) ि�न‍I‍त�ा‍ि�न‍II‍��न�‍�मत‍��‍।‍ 

 IÊS> ~$   5´2=10  

9. (ि) कन�‍नकमक�त‍अ�‍सग‍कि�‍��‍दो िा‍सं�गप‍अ�‍व��न‍ि�कजए‍: 
 (i) अ�ू‍��ना‍ (ii) आमाप‍  (iii) तान‍  

 अथवा‍ 

 (�) संलखत‍पा�रजात‍ि� कवकश�‍कवशगषताओ‍ंि�‍सं�गप‍अ�‍चचा�‍ि�कजए‍।‍ 
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6. Match List I with List II :  

  List I List II  

1. Dhi Dhi na, Ti na  (i) Sangeet Parijat 

2. 17th century    (ii) Sangeet Ratnakar  

3. Gwalior Gharana  (iii) Jhaptala 

4. Saptadhyayi   (iv) Krishnarao Shankar Pandit 

Choose the correct option :  

(A) 1-(i), 2-(ii), 3-(iii), 4-(iv)  (B) 1-(ii), 2-(iv), 3-(i), 4-(iii) 

(C) 1-(iii), 2-(i), 3-(iv), 4-(ii) (D) 1-(iv), 2-(iii), 3-(ii), 4-(i)  

7. Following are two statements : 

 Statement I :  “Sfurit” is a variety of Gamak referred in Sangeet 
Ratnakar.  

 Statement II :  Ustad Bade Ghulam Ali Khan was a Dhrupad Gayak.  

 Choose the correct option :   

(A) Statement I is true, but Statement II is false.       

(B) Statement I is false, but Statement II is true.   

(C) Both Statement I and Statement II are true.          

(D) Both Statement I and Statement II are false.   

8. Following are two statements : 

 Statement I :  Alankar cannot be formed without a fixed pattern of 
varna.  

 Statement II :  Alap and Tana are the main features of the elaboration of 
Khyal singing. 

 Choose the correct option :   

(A) Statement I is true, but Statement II is false.       

(B) Statement I is false, but Statement II is true.   

(C) Both Statement I and Statement II are true.          

(D) Both Statement I and Statement II are false.   

SECTION B  5´2=10   

9. (a) Describe in brief any two of the following :  

(i) Murchhana   (ii) Alap (iii) Tana 

OR  

 (b) Briefly discuss the special features of Sangeet Parijat. 
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10. (ि) क�ए‍लए‍�‍वर‍सअ�ू�‍अ�‍सग‍राल‍ि�‍प�चानिर‍50 �‍वर�‍ति‍कव�‍तार‍ि�कजए‍:‍ 
 ल‍अ‍�‍–‍प, अ‍प‍ल‍अ‍रग‍–‍रग ‍स‍‍  

 अथवा‍ 
 (�) संलखत‍र�‍नािर‍िा‍सं�गप‍अ�‍व��न‍ि�कजए‍।‍ 

11. (ि) ‘‘राल�‍िग ‍सअय‍कस�ांत’’‍िा‍सं�गप‍अ�‍व��न‍ि�कजए‍।‍  
 अथवा‍ 

 (�) राल‍़ालग�ख‍िा‍प�रचय‍आर��,‍ीवर��‍और पि�‍सक�त‍�खकजए‍।‍  

12. (ि) कन�‍नकमक�त‍अ�‍सग‍कि�‍��‍दो‍िा‍व��न‍ि�कजए‍:‍ 

 (i) ीमंिार‍ 
 (ii) अ�ड‍ 
 (iii) लअि‍  

 अथवा‍ 
 (�) उ�ता�‍फ� या�‍�ा ‍िग ‍जखवन‍च�र�‍एव‍ंसांलखकति‍य�ल�ान‍ि�‍चचा�‍ि�कजए‍।‍ 

13. (ि) तानप�रग‍ि�‍कअमानग‍ि�‍कवक�‍िा‍सं�गप‍अ�‍व��न‍ि�कजए‍।‍‍  
 अथवा‍ 

 (�) झपताम‍िा‍व��न‍िरतग‍��ए‍इसि�‍��ल�न‍ि�‍तामकमकप़�‍ि�कजए‍।‍ 

 IÊS> g $   2´6=12  

14. (ि) ीपनग‍पाठ्य�अ‍िग ‍किसख‍एि‍राल‍िग ‍़�ग‍�याम‍ि�‍प�ू�‍़ंक�श‍ि�‍��‍तान�‍सक�त �‍वरकमकप़�‍
ि�कजए‍।‍  

 अथवा‍ 

 (�) ीपनग‍पाठ्य�अ‍िग ‍किसख‍एि‍राल‍अ�‍��प�‍ि�‍प�ू�‍़ंक�श‍ि�‍�‍वरकमकप़�‍ि�कजए‍।‍ 

15. (ि) आमाप‍और‍तान, राल‍िग ‍सजृन‍िग ‍कमए‍़��त‍अ��‍वप�ू�‍प�म‍ू��‍।‍तान‍िग ‍ि�‍�िार‍��‍।‍यग‍तान�‍
��ल�न, कतल�न, चौल�न‍और‍ी�‍य‍�िार‍ि�‍मयिा�रय�‍अ�‍��कश�त‍ि�‍जा‍सितख‍��‍।‍वग‍एि‍राल‍अ�‍
सौ�‍�या��‍अि‍वातावर�‍़नातग‍��‍।‍��‍यगि‍राल‍अ�‍कवकभ�‍न‍�िार‍ि�‍तान�‍��‍सितख‍��‍।‍ 

  उपय���‍त‍ीन��‍�ग�‍ि�‍प�नग‍िग ‍़ा�,‍ीपनग‍पाठ्य�अ‍िग ‍राल�‍अ�‍सग‍तान�‍िग ‍�िार�‍िग ‍आ�ार‍पर‍       
ीमल-ीमल‍ि� म‍��‍तान‍़नाइए‍।  

 अथवा‍ 

 (�) किसख‍ एि‍लायि‍िमािार‍ि�‍श�मख‍िा‍ व��न‍ि�कजए‍ कजससग‍आप‍ीक�ि‍�भाकवत‍��‍और‍ 
सअझाइए‍�‍य�‍।   
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10. (a) Recognize the Raga from the given phrase of swaras and elaborate it 
up to 50 swaras : 

   Ga Ma dha – Pa, Ma Pa Ga Ma Re – Re Sa  

OR  
 (b) Give a brief description of Sangeet Ratnakar.   

11. (a) Give a brief description of “The Time Theory of Ragas”.  

OR   
 (b) Give the introduction of Raga Bageshri with its Aroh, Avroh and 

Pakad.  

12. (a) Describe any two of the following : 
(i) Alankar    
(ii) Meend 
(iii) Gamak   

OR  
(b) Discuss the life sketch and musical contributions of Ustad Faiyaz 

Khan.  

13. (a) Give a brief description of tuning of Tanpura.   

OR  

(b) Describe Jhaptala and write its Dugun in Tala Notation System. 
 

  SECTION C 2´6=12 

 
14. (a) In any one raga of your syllabus, write the complete composition of 

Bade Khayal along with two Tanas in Notation System.  
OR 

 (b) Write the full composition of a Dhrupad in Notation System in any 
one raga of the prescribed syllabus.  

15. (a) Alap and Tana are very important aspects of the development of a 
raga. There are varieties of Tanas. These Tanas can be performed in 
Dugun, Tigun, Chaugun and other varieties of layakaris. They 
create aesthetic atmosphere in a raga. Every raga can have 
different varieties of Tana.  

  After reading the above paragraph, create total six different Tanas 
based upon their varieties in ragas of your syllabus.  

        OR 
 (b) Describe the style of any one vocal artist who impresses you the most 

and explain why. 

 


