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General Instructions :

(i)
(i1)
(iii)

73/S

Section — A : Attempt all questions. (Each question will carry 1 mark.)
Section — B : Attempt all questions. (Each question will carry 2 marks.)

Section — C : Attempt any two questions. (Each question will carry 6 marks.)

SECTION - A
(Multiple Choice Questions)

Select the right answer from the given options :

(1) Sawant Singh and Bani-Thani were represented as which eternal lovers ?

(A)  Shiva and Parvati (B) Dhola and Maru
(C)  Radha and Krishna (D) Ram and Sita

8x1=8

(i)  Assertion (A) : Jahangir gave the title Nadir ul Asr (Wonder of the Age)

to Ustad Mansur.

Reason (R) :  Jahangir had a fine collection of exotic birds and animals

but he never got them painted.

(A) Both Assertion (A) and Reason (R) are true and Reason (R) is the

correct explanation of Assertion (A).

(B) Both Assertion (A) and Reason (R) are true and Reason (R) is not

the correct explanation of Assertion (A).
(C) Assertion (A) is true, but Reason (R) is false.
(D) Assertion (A) is false, but Reason (R) is true.

(111)  What are the years corresponding to the three main stages of the evolution

of our national flag ?
(A) 1906, 1930 and 1947 (B) 1910, 1920 and 1947
(C) 1912, 1921 and 1947 (D) 1906, 1921 and 1947

(iv)  Identify the painting where continuous narrative, which means that various

episodes, have been shown in a single scene (painting).

(A)  Maru Ragini (B) Bharat meets Rama at Chitrakut

(C)  Chaugan Players (D) Krishna on Swing
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In which painting are cows realistically depicted amid distinct sizes of

horns, skin colours and other anatomical details ?

(A)
(B)
©
(D)

Nand, Yashoda and Krishna with Kinsmen going to Vrindavana
Chaugan Players

Maru Ragini

Krishna with Gopis

The Government of India has issued a postal stamp in 1973 on which of

the following miniature paintings ?

(A)
(B)
©
(D)

Falcon on a Bird Rest
Radha (Bani Thani)
Kabir and Raidas
Maru Ragini

Assertion (4) : In the painting “Krishna with Gopis”, the artist has shown

Krishna and Gopis decked with beautiful ornaments.

Reason (R):  The green ornaments were precious emeralds that were

(A)

(B)

(©)
(D)

pasted on the finished painting.
Both Assertion (A) and Reason (R) are true and Reason (R) is the
correct explanation of Assertion (A).
Both Assertion (A) and Reason (R) are true but Reason (R) is not
the correct explanation of Assertion (A).
Assertion (A) is true, but Reason (R) is false.
Assertion (A) is false, but Reason (R) is true.

Who painted “Radhika” ?

(A)
(B)
©
(D)

M.A.R. Chughtai
Ramgopal Vijayvargiya
Nandalal Bose
Abanindranath Tagore
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SECTION-B
(Short Answer Type Questions) 5x2=10

(Answer for these questions is expected in around 100 words.)

2. (@)  Nuruddin has ingeniously employed the device of soft undulating mound
in the centre to divide the painting into two sections.
(1) Name the painting and sub-school.
(i1)  Highlight any two main features of the painting.

OR

(b)  This painting shows the mountain like a huge umbrella, under which the

entire village takes refuge.
(1) Name the painting and its artist.
(i1)  Explain the compositional arrangement in short.
3. (a) The famous sculptor (Artist) P.V. Janakiram gave a new direction to the
creative world of sculptures by his mastery to use different materials.

Name the sculpture made by him describing the medium and the artistic

qualities of the sculpture, from your course.

OR

(b)  Identify and name the artist and mention the emotions revealed in the

painting “Shiv and Sati”.

4. (a) Describe the compositional arrangement of the painting “Kabir and

Raidas” and name the artist.

OR

(b)  Whose creation was “Marriage Procession of Dara

Shikoh” ? Describe the painting with the help of subject matter.
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5. (a) There is turbulence in the waves where energized figures of the sea rise

from the water. The posture of the figures and their fluttering garments
depict the stormy atmosphere.

(1) Name the painting and the artist.

(i)  What emotions have been revealed in this painting by the artist ?

OR

(b)  Explain the name, medium used and aesthetic qualities of a Hyderabad

school painting which is included in your syllabus.

6. (a) There is no line of horizon or a sense of perspective if we compare
Chaugan Players with a painting of Deccan School on a similar subject,
where we can see better portrayal of depth and perspective.

(1) Name the painting from the Deccan school.
(i1))  Describe the compositional arrangement of this painting in short.

OR
(b)  Write about “Chaugan Players” painting from Rajasthani school.

SECTION - C
(Long Answer Type Questions) 2x6=12

(Answer for these questions is expected in around 200 words.)

Attempt any two questions from the given three long answer type questions :

7. Write a note on the origin and development of Rajasthani School and describe any
six characteristic features of it. 3+3=6
8. In this famous sculpture, four figures with perfect anatomical studies of men are
engaged in an extremely difficult task of lifting a huge rock. 3x2=6

(1) Name the sculpture and the artist.
(i1))  Explain the medium of sculpture.

(i11)  Explain the compositional arrangement.
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9. Describe the painting “Falcon on a Bird rest”.
J Name of the Artist
o Medium and subject matter
o Colour and compositional arrangement
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