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Subject : PERFORMING ARTS—DANCE, DRAMA, THEATRE

SYLLABUS AND SAMPLE QUESTIONS

Note : s

There will be two question papers, Paper-II and Paper-III (Part-A & B). Paper-II
will cover 50 Objective Type Questions (Multiple choice, Matching Type,
True/False, Assertion-Reasoning type) carrying 100 marks. Paper-III will have
two Parts-A and B; Paper-1Il (A) will have 10 short essay type questions (300
words) carrying 16 marks each. In it there will be one question with internal
choice from each unit (i.e., 10 questions from 10 units; Total marks will be 160).
Paper-1II (B) will be compulsory and there will be one question from each of the
Electives. The candidate will attempt only one question (one elective only in 800
words) carrying 40 marks. Total marks of Paper-III will be 200.

COMMON SYLLABUS FOR DANCE‘ AND DRAMA/THEATRE BOTH FOR
PAPER-II AND PAPER-III '

PAPER-II and PAPER-III (A) [ CORE GROUP |

Unit—I -

L4

General Cultural Aspects

Cultural History of India, Knowledge of major epics like Ramayana,
Mahabharata, Shilappadikaram in terms of their content, characters and
relevance to Indian Theatrical Practice, an acquaintance with Indian mythology.

Unit—II
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The Natyashastric Tradition |

Thorough knowledge of Bharata's Natyashastra, and its relevance to an
influence on Indian Classical Theatre. Origin, aim and nature of Sanskrit
natya according to Bharata and later commentators; the concepts of natya,
nritta and nritya—their characteristics in the earliest and medieval theories.
The types of theatres and their construction according to Natyashastra.



Unit—III

Ancient Practice of Natya

The four ‘abhinayas’; four ‘vrittis’, four ‘pravrittis’ and two ‘dharmis’ : A study
of the ‘mritta karanas’ of the Natyashastra and their importance. Detailed
study of nayaka-nayikabheda and all the classification thereof.

Unit—IV

Indian Aesthetics

‘Rasasutra’ of Bharata and its exposition and. elaboration by various

commentators, viz:, Bhatta Lollata, Sri Shankuka, Bhatta Nayaka and
Abhinavgupta. Rasa and its constituent elements, viz., Sthayi, Vyabhichari

. and Sattvika Bhava, their Vlbhava and Anubhava. ‘Dhvani Siddhanta’ of

Anandavardhanacharya

Unit—V

Post-Natyashastra Important Texts Relevant for Study of Dance and Drama

Dasha Rupaka of Dhananjay, Abhinaydarpana of Nandikeshvara,
Bhavprakashana of Shardatanaya and Natyadarpana of
Ramachandra-Gunachandra. : '

Unit—V1

Tradition of Indian Music

General Knowledge of Indian Classxcal Music—Hindustani and Carnatic and
their ‘tala’ patterns. :

Unit—VII
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Forms of Indian Dance and Drama in General

General introduction to seven classical dance styles, viz., Bharata Natyam,
Kuchipudi, Odissi, Kathak, Manipuri, Kathakali and Mohini Attam. Knowledge
of Indian dance—drama tradition, both classical and folk. General Introduction
to tribal and folk dances of India. Inter-relationship of dance and drama with
other plastic arts, e.g., sculpture, iconography and painting in then' ancient
Indian tradition.



- Unit—VIII
South-East Asian Dance/Drama A
General acquaintance with the theatre traditions of South-East Asia, viz.,
Sri Lanka, Burma, Thailand, Cambodia, Indonesia, Japan and China.
Unit—IX

Social Relevance of Dance and Drama in Contemporary Indian Scene.

Unit—X
‘Pedagogy in Dance and Drama

Traditional dance/drama training and its relevance today. Dance education
at the academic level and its need in the contemporary Indian Society.
Dance/Drama research and other components of co-related arts which are
relevant; the importance of modern stage technique, the media and
technological advances to the study and propagation of dance/drama.
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PAPER-III (B)
" [ ELECTIVE/OPTIONAL ]

DANCE

This Section ‘will consist of four questions which are all compulsory and
without internal options. The division of marks and maximum number of

words for each question will be as follows :

Question 1 Not more than 700 words

- 40 marks
‘Question 2 - Not more than 200 words 20 marks
- Question 3 Not more than 200 words 20 marks
Question 4 - Not more than 200 words 20 marks
1300 words

Dance History

History and techmque of Indlan dance from the ancient times till the
modern times to be gathered from different sources like literature,
epigraphy, sculpture, iconography, painting and religious thought. This
entails a thorough study of the Natyashastra and relevant texts.

The Contemporary scene and social ambience of dance in India and World

History and development of western ballet. -

Contemporary modern dance in India.

100 marks

Well-known Indian innovators and choreographers.

the production process in terms of
Selection of the subject
Wﬁting the syndpsis
Selection énd/ or writing of the lyrics
Musical arrangement
Direcﬁon and choreography
Designing of sets
Designing of lighting
Designing of- costumes
- The ultimate presentation

Critical evaluation

- Designing of a stage production : The actual creatlon of a stage production, L.e.,
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A study of—

. seven established classical dance styles in terms of origin, history and
development thereto;

other well-established dance traditions like Chhau, ‘_Satriya. etc.;

the influence of martial arts on the regional dance forms.

DRAMA/THEATRE

This section will consist of four-questions which are all compulsory and without
internal options. The division of marks and maximum number of words for
each question will be as follows :

Question 1 Not more than 700 words - 40 marks
Question 2 ‘Not more than 200 words 20 marks
Question 3 Not more than 200 words 20 marks
Question 4 - Not more than 200 words 20 marks

1300 words 100 marks

- Drama and Dramatic Theories

Form of drama, Elements of drama, Types of drama Vanous styles of
drama in the context of various isms. : :

Important world dramatists and drama—From Greek to modern.

Contemporary Indian Theatre

Evolution of contemporary theatre in the context of development in Ind1an
Theatre. '

New trends in contemporary theatre since Independence movement.

Major movements and major theatre innovators and play wrights.

Acting / Direction

Different schools of é.cting—Greek to Grotowski, Important contemporary
actors—internationally known. :

Different directoral innovations and methods. Theories of modern stage.

Theatre Design and Techniques
Theatre Architecture—Greek to modern period.
Stage Craft—Set, Lights, Costumes, Make up, Sound, Props.
Theatre Techniques—From selection of script to final performance.



This paper contains questions from three sections. Twenty five (25) from each
section. The Section (1) is common for both Dance and Drama/Theatre. The Section
(2) is only for Dance and Section (3) is only for Drama/Theatre. Total Marks is
200. '

SAMPLE QUESTIONS

" PAPER-II
SECTION 1 : COMMON FOR DANCE AND DRAMA/THEATRE

Linked Items : Read the following passage and tick the correct answer of the
questions. '

A comparative study of the two Sanskrit texts Natyaéhastra and Abhinayadarpana
was undertaken in terms of the contemporary dance practices in the terms of usage
of the four-prescribed abhinaya, viz., angika, vachika, aharya and sattvika.

1. It was found that

(Aa) natYashastra dealt with the first three abhinayas

(B) both the texts deal with all the four abhinayas -

(C) abhinayadarpana deals with only the first-abhinaya

(D) both the texts give the classification of anga, upanga and pratyahga
2. It was found that |

(A) both the texts are used in Kathakali

(B) both the texts are used in Manipuri

(C) both ihe texts are used in Mohini Attam

(D) both the texts are used in Kuchipudi

SECTION 2 : DANCE

3. Minukku in Kathakali is
(A) Stri vesham
(By Tadi vesham -
(C) Hanumana

(D) Demoness
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The term ‘Chauka’ is used for
(A) Squarish position
(B) Basic foot position

(C) Geometrical Dance pattern

(D) The knees outwards position

SECTION 3 : DRAMA/THEATRE

The author of ‘Mricchakatika’ is
(A) Shudraka

- (B) Bhasa

(C) Vishakhadatta
(D) Harsha

‘An Actor Prepares’ is thev famous \}vork of

(A) Bertolt Brecht |

(B) Grotowski . ' ' :
(C) Peter Brook

(D) Stanislavsky

PAPER-III (A)
COMMON FOR DANCE AND DRAMA / THEATRE

Explain the term 'Culture’ and ‘Civilization’ em;ihasising their relevance to
India.

Or

Discuss in detail Krishna'’s role in the epic Mahabharata.



PAPER-III (B)
DANCE

11. Trace the history of dance from the ancient to modem tlmes from the data
- available from sculpture, literature and music. ~

Or

‘East meets West in Uday'Shankar's dance creations.’ Give ydur comments.

DRAMA/THEATRE

12. Trace the history of EXperimentai Theatre from Sténislavsky to Grotowski.
Or

‘Shombhu Mitra evolved the production style for Tagore’s Plays Perhaps that -
is the best contribution made by him to contemporary theatre Discuss.

65 8.



fewoft : :
Qe | & 98- ‘ﬁe‘ﬁ T9T-T—I1 q4T H§-I5—1II1 (HTT-A §41 B) | 999-95—II § 50 qg-Tamedt
997 (S5l ey, gAfd 2Ry, §/oTd, HUH-ROT 2EY) &, R ofF 100 &Ml
qe-T5—1I1 3 & @us-A 3R B &1; 99-95—I11 (A) § Y farer &R & 10997 (300 ST 1)
27 R ol T 16 il @ & |- 3 e TS ¥ U U STaR® [awed g (10 W,
10 3 ¥; e o 160 &) | FeA-95—I (B) b &, Rred s frwdl § § wouw
ge7 2 | wliendt @1 Paw TH 999 (TH UH Faw 800 WK &) B T, firraasrawmo
B | nsww-m%sgﬁmzooa‘rﬁl

T (siw) am m/wﬁt 09-T—II aﬁ( qeF-TH—IIT a:h ¥ fo A SR

NSH-9—I1 ai‘n QAT —TII (A) [ B RwwT |

i1
mm@ﬁﬁsw(m)
I o SR SRE, qg@mwaﬁ—ummmm T, ngﬂﬂ s'mrcm

% AEIHIH & B, m—aﬁaamﬂmﬁamma%qmﬁmaﬁwﬁﬁmﬁgqmvﬁa
' ﬁmﬁmﬂ (wrs‘whﬁﬁ)ﬂcrﬁauﬁn

mﬁ-—n

" T |
W%mwwmaﬁ,mmﬁﬁwwﬁmmwmaﬂtmﬁm%m
¥ rEy gul o Aed % O (SaR), SR i Wiy &1 steme s g qan aeEd

2T Sl g §, e, ﬁ,w%ﬁ&ﬂmﬁr%mﬂaﬁmﬁ@wm
%amh(ﬁﬁqm&ﬁ)mméml msm%wwwm%mﬁe?ﬁwﬁw
%! g8 g9 |

THE—III
A 1 U SR

IR TER F SR, R qi%rm IR ‘agiml’ qur @ ‘EE—ASEAH & zqaswﬁ &
mammqﬁt mwmﬁaammaﬁﬁm(ﬁﬁqﬁa)mmml

65 | 9



FHE—IV : |
i dredar () (TdRw) , |
I BT G Bl arisar 3R it @remeri gry aWe-—ae 9 die, 8 9gF, 9E
e g ANEETE | @ SR 39S A doa—ae W, a&aﬁ@?aﬁaﬁwamm
farwre o argwra | T asArar &l wﬁff@?ﬁr |

TIE—V o
| wmsm@mqwamm%amaﬁmﬁﬁmmwﬁ

YO B GITEYDH, AAIBIAT BT ALY, IREATT BT HATHIY qAT THAS-TOTES bl
ey |

THE—VI
Wwﬁaaﬁm
wﬁeﬁnmaﬂﬁ~%§aﬁ6maﬁ%m6mm T fafert |

THE—VII

.mﬁ@zm%mwmm _

AT I Jadfer &1 A aReg—aer Wd e, @%xg% TS, @, ARTgY,
FHUhIeT IR MR 377 | W Fe BT STH—ATSeb-YCR, FeTidiehet ST T (Bie) | ARey
215 SR Wi T &1 qHY GRed | T 3R 712 1 o WA HRAr 90T § e
(afciepeTr), gmREIET (AR forem) qan R onie womelt & srdsg |

gmg—-vm ,

<o O /e o

ieient, 91, aEds, HREEa, FUENTET, mﬂamﬁqaﬁéamﬁmﬂwq%ﬂa
- UST S A Ay |
F—IX S |
FHBEN ARG aRUET (§F) ¥ T &R Aes amistes s |
% . |

T AR TRF | Rermd

- TR 3 /A1es Rt ot gaen! S STERndT | ST S 9 - e qan s
(FTATR) AT T § 6! ATl | Jod/Aeh e a9 3 TS FATT S T

8| Ja/Tew % oreEa R YRR A anygfie ©F (49) awdie &1 qee; SR o
Tl Si—agRe & aad § 1

65 10



U|-93—II1 (B)
[ Qfﬁm/ﬁa_aﬁwl
T (3F) -

wmmwmwa;mmm% mﬁqﬁaﬁaﬁ%l Fiep-ferare i atfreram
JEl B G TAG Y b e R e g R

‘g 1: 700 STE] ¥ NfeE TRl 40 3%
g9 2: 200 9TET § o e 20 3%
g 3: 200 9=l ¥ e AR 20 3%
99T 4: 200 9= Y I T 20 3@
1300 /=& | 100 i

T shew

miﬁqm%mgﬁmmam%mﬁaaawsﬁmaﬁtamﬁﬁmﬁmmﬁ—
wifee, R (quere fem), wheaer (i), semudr, Re (9R) qun g
e & AregH 9 | mﬁmswamm@rw@(éam)mmama@%a%l

iAo Red § g = qele iR e 3 (aRge)
9T A (I w) B sRET SR R |
e § ayfE e @l
wnﬁagqﬁasﬁém(wmﬁm)amaﬁ%mm(wmw):

- F R 2 -G W gre—aan wegi-nte gw et 4

[EARRCEE]

R W

el &1 T agr T9a

RIGRIEES] '

Rr¥ o B

a2t &l ae

SEBTST-TT

RN

65 o ' ' 11



A sl
wﬁm bR EE

w Fivaa (afaf) Fite Jodfedl &1 e 0 (gak), skem oR e & g
- Hl . .
s R o e i, waRe o |
| me@rwm&hm&ﬁwml

m/wrﬂ

mmﬁ%mﬁv@rﬁm%wqwmaﬁmﬁ%l mﬁwamaﬁmwmmm
yed & e ¥ ¢

2T 700 il & it T 40 i@

| 997 2: 200 1K & ¥ T 20 3@
9T 3: 200 9= ¥ st @ 20 &
wT.4: 200 =i § iferes T 20 3

‘ 13009@ | - 100 3%

| qTEE SR AR SonRwE

mﬁﬁm(w‘) ewh H o, :nzasaam ﬁma@%mﬁmﬁﬁﬁw
et |

;ﬁm%wgﬁmwﬁ:&a%m@maﬁrml |

TEEEN R T (RAw)
Wm%mﬂ%wﬁﬁmmmmml
ST SR 8 GHHmE O & T3 M |
wg@mamqg@vmﬁam(m@ammml

atra/fise

i % fafte wpa—de & didaw, Waﬁ%m—-wfﬁﬂ@ﬁml
ﬁ&lﬁﬁi&ﬁmﬁnq&ﬁml anyfes 49 % Rrgra-faam |

- 65 ‘ , 12



i et (s & sy T ol
o R (&1 19e)—Te, SpTaT, HierH, T (FeT), e, M |
AT (B T & s TR @ |

65 | 13



s'aﬁsw—qsréﬁﬁ?@vg%l LESIH (25)9?&35@03%; quE (1) wﬁmm/maﬁ#ﬁ%m’
T & | @S (2) haw T & T ¥ q° @U (3) Had AeH /T % Y ¥ 1 FA 97w 200 ¥ |

T % U

Re-a—II
1 : 3@ R TRw/fE M & Fw

:mw:ﬁwwimaﬁqi%qamqﬂéaﬁiﬁsﬁraﬁrﬁzs(/)my

GEpd TS % AN S SRl & s () T & SEr—atta % feifa
T —iTes, oo, arer oir wifcys & davt §, qemTers oreaad | :

1. O&r g T i
(&) WM A aRwal @ =t e §
(B) aF & 7o s AR ARl & wag §
() afmaedn § R sow v & o ¥
- (D) A & oW Sl § S, we SR SURT @t aiiienter &
2. YwmwmTmm |
(A) AT & ISl (2FeY) BT FANT HUBA A &
(B) & qISf &1 IuvT Aol § &
(© & St ¥ A orzw 1 wvr &
(D) i WSl § Ryl &1 s R

gog—2 I

3.  wuwht ﬁ'ﬂ'ﬁ %
@) e
(B) dfk dsm

(S S UIE
(D) =AY

65 ' 14



4. 9% & TERTE
(A)  wREIRY dTE
(B) af%® g e
() Hmfelma T gsid
(D) T A9 Sy NI

|qes—3 : RS/

5. ‘Tomdied’ ®l OEE
B B
(B) W™

©) RamEe
(D) =

6. ‘T AT FAN HYar ¥ R w Bl
(A) e TE
(B) Urdawh
C) Y= gH
(D) TWFREATEEH!

TF-TS—III (A)
( 99 an AeF/oma & F g )

1. ‘GRpla’ IR ‘wwar, SAH! ARd § WEiEear % STHR W faaEer St |
ELEl M |

TR weTehTed A =g e @t gt Hivg |

65 ' 15



n99-93—III (B)
(3)

ﬁaﬁﬂ Wﬁﬁaﬁmﬂ%ﬁ%%mmﬁqmﬁaﬂgﬁmmmww }
z%mﬁ«ﬂ@rql

€ |

( ew/owa )

s
%ﬁ?%qﬁa( %q@%mﬁsﬁgﬁamwmaﬁﬁqlmmﬁﬁ
ﬁﬁmaﬂm@raﬁmt

* Kk K



