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Instructions about the question paper :

* Total Marks 40 and Time 2.15 hrs.

* Five Main questions are there in the question paper.

* All questions carry equal marks.

* First question is compulsory and this question can be taken from Practical Section. Apart
from this, Four questions are there in the question paper and these questions are taken
from Theory section of question Bank.

* |n Fifth Main question, Two parts are there. One is Match the following and second one is
Fill in the blanks. Question can be taken from both practical and theory sections.

* Student can solve any Three questions from Theory section questions




Blueprint for the entire subject

This question bank is prepared with keeping the idea of model question paper.The questions of theory

section contains 10 marks (long answered questions), 5 marks(short notes) and 1 mark(fill in the blanks
and match the followings) from all the chapters.

The first question of question paper is compulsory. So it is prepared with the idea of practical
sections of Vocal, Sitar and Tabla.




Model Question Paper - |
P.U.CIl Year
Hindustani Music

Time: 2hr 15min. Marks: 40
Instructions:

1. This question paper is commonly applicable for Vocal, Tabla, and Sitar sections.

2. Answer any Four questions.

3. Question No.1 is compulsory.

4. All questions carry equal marks.

Q-1. Write a Chotakhyal or Rajakhani Gat with Two Alaps and Two Taans of any one of the following
Ragas with their description in Swaralipi system.
Kafi, Bhoopali

Or
Write the Thekas of any Two of the following Talas with their description in Talalipi system.
Ektal, Keharwa, Dhumali. 10
Q-2. What is Music? Explain about origin of music. 10
Q-3. Sketch the Swara - Tala notation system of Pt. Bhatkande. 10
Q-4. Write about the classification of musical instruments. 10
Q-5. A. Match the following. (5x1=5)
A B
1. Sangeeta Ratnakar a. Avaroha
2. 16 beats b. Avanadda vadya
3. Descending order of swara c. Sarang Dev
4. Sangeeta Darpana d. Teental
5. Tabla e. Damodar Pandit
B. Fill in the blanks. (5x1=5)
1. Bharata muni has wrote
2. isthe accompany instrument of Dhrupad style.
3. Naada has types.
4. Ain-E- Akbari was written by
5. Teental has Pettu (Bhari).




Model Question Paper - I
P.U.CIl Year
Hindustani Music

Time: 2hr 15min. Marks: 40
Instructions:

1. This question paper is commonly applicable for Vocal, Tabla, and Sitar sections.

2. Answer any Four questions.

3. Question No.1 is compulsory.

4. All questions carry equal marks.

Q-1. Write a Chotakhyal or Rajakhani Gat with Two Alaps and Two Taans of any one of the following
Ragas with their description in Swaralipi system.
Bhairav, Durga
Or
Write a Kayada with 5 paltas and Tihayee of Teental in Talalipi system with Talaparichaya. 10

Q-2. Describe the benefits of Music. 10
Q-3. Define the below given technical terms. (any 10) (10x1=10)
(a) Sangeeta (b) Swara (c) Shrati
(d) Avaroha (e) Laya (f) Nada
(g) Avartana (h) Dugun (i) Sam

(J) Kayada (k) Tala

Q- 4. Give the biological sketch of the following musicians (any one). 10
a) Pt. Bheemsen Joshi
b) Pt. Ravishankar
c) Ustad Allahrakha.

Q-5. A. Write short notes ( any one) 5
a) What is Tatavadya? Explain with diagrams.
b) Hindustani Music system.
c) Explain the origin of music by scientific view.

B. Fill in the blanks. (5x1=5)
a) Bharat Ratna awardee, famous Hindustani vocalist
b) The son of U. Allahrakha, famous international Tabla artist
c) First beat of Tala is called
d) The sound of Nightingaleisfor .
e) is the devotional music form.




Model Question Paper - llI
P.U.CIl Year
Hindustani Music

Time: 2hr 15min. Marks: 40
Instructions:

1. This question paper is commonly applicable for Vocal, Tabla, and Sitar sections.

2. Answer any Four questions.

3. Question No.1 is compulsory.

4. All questions carry equal marks.

Q-1. Write a Chotakhyal or Rajakhani Gat with Two Alaps and Two Taans of any one of the following
Ragas with their description in Swaralipi system.
Brindavani Sarang, Bhageshri
Or
Write the Theka and Two Badal Thekas of Jhaptal with Talaparichaya in Talalipi system. 10

Q-2. Write the position of music among the Fine arts. 10
Q-3. What is Folk music? Write a brief note about different folk music forms. 10
Q-4. Explain the role of Tala and Laya in music. 10

Q-5. A. Match the following. (5x1=5)
A B
1) Raja Mansingh Tomar a) Tatavadya
2) Dugun b) Famous Tabla Artist
3) 'Ma' c) Dhrupad Artist
4) Tanpur d) Madhyama swara
5) Pt. Basavraj Bendigeri e) Double speed

B. Fill in the blanks (5%x1=5)
1. tala has khali on 9" matra.
2. form contains spirituality, philosophy and eternal knowledge.
3. Doctorate (honour) of Karnataka university was awarded to Pt. Basavraj Rajguruin
year.
4. Hindustani Music concert concludes with Raga.
5. The symbol of Sam is




Key Answers.

Question paper-1
Q- 1 (Compulsory question) Refer second chapter of Practical section.
Q - 2 .Refer First chapter of Theory section.
Q - 3. Write the complete subject of Seventh chapter of Theory section.
Q - 4. Write the complete subject of Eleventh chapter of Theory section.
Q- 5. A. Match the following
1) Sarang Dev
2) Teental
3) Avaroha
4) Damodar Pandita
5) Avanadda Vadya

B . Fill in the blanks :
1) Bharata Muni wrote Natyashastra.
2) Pakhavaj is the accompany instrument of Dhrupad style.
3) Nada has Two types.
4) Ain - E - Akbari was written by Abul Fazal.
5) Tritala has Three Bhari (Pettu).

Question paper - 2
Q- 1. (Compulsory question) Refer fifth chapter of Practical section.
Q - 2. Write the complete subject of Tenth chapter of Theory section.
Q - 3. Refer the Third chapter of Theory section.
Q - 4. Refer the Sixth chapter of Theory section.
Q-5 A. Short Notes.
1) Refer the Eleventh chapter of Theory section with dygram of Tanpura.
2) Refer the Fourth chapter of Theory section.
3) Refer the First chapter of Theory section.

B. Fill in the blanks.
1) Pt. Bheemsen Joshi.
2) Ustad Zaker Hussain.
3) Sam.
4) Panchama swara
5) Bhajan.




Question paper -3
Q - 1.(Compulsory question) Refer fourth chapter of Practical section.
Q - 2. Write the complete subject of Second chapter of Theory section.
Q - 3. Refer the Eighth chapter of Theory section.
Q - 4. Refer the Fifth chapter of Theory section.
Q-5 A. Match the followings.
1) Dhrupad artist.
2) Dubble speed.
3) Madhyama swara.
4) Tata Vadya.
5) Great Tabala artist.

B. Fill in the blanks.
1) Teentala
2) Dasara pada
3) 1989
4) Bhairavi
5)'x'




Blue print of the question paper

* Total marks: 40 and Duration: 2:15 hrs.

*Five main questions are there in question paper.

*First question is compulsory and this question can be taken from Practical Section. Apart from this, Four
guestions are there in the question paper and these questions are taken from Theory Section. Students can
solve any Three questions from Theory Section questions.

* In Fifth main question, Two parts are there. One is match the following and Second One is Fill in the blank.
Question can be taken from both Practical and Theory Sections.
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THEORY SECTION

CHAPTER-1

ORIGIN OF MUSICAL ART

Q- 1. What is music? Explain about origin of Music. (U -10
Q- 2. Explain the origin of Music by Mythological and Scientific view. (K) -10
Q- 3. Write short notes :
1. Explain the origin of Music by Mythological view. (V) -5
2. Explain the origin of Music by Scientific view. (V) -5

3. Mention the Sapta Swara’s with their name and which animals and birds are the inspiration for

those Sapta Swara’s. (S) -5
Q- 4. Fill in the blanks : (KandS) ( One mark each)
1. The origin of music can be observed with and views.

2. wrote Sangeeta Darpana.

3. is the book written by Damodara Pandita.

4. wrote Swaramelakalanidhi.

5. Ramamatya wrote
6. The name of ‘Sa’ Swara is
7. The name of ‘Re’ Swara is

8. The sound of Peacock is for

Vo]

. Shadja Swara is noted by

10. The sound of Chataka Pakshi is for
11. Rishabha Swara is noted by

12. The name of ‘Ga’ Swara is

13. Gandhara Swara is noted by

14. The sound of Goat is for

15. The name of ‘Ma’ Swara is

16. Madhyama Swara is noted by

17. The sound of Krowncha is for
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18. The name of ‘Pa’ Swara is

19. Panchama Swara is noted by
20. The sound of Nightingale is for
21. The name of ‘Da’ Swara is

22 . Dhaivata Swara is noted by
23. The sound of Frog is for

24. The name of ‘Ni’ Swara is

25. Nishada Swara is noted by

26. The sound of Elephant is for

Q - 5. Match the followings: (KandS) ( One mark each)
A B
1. Damodar Pandit a. Chataka Pakshi
2. Ramamatya b. Nightingale
3. Shadja c. Goat
4. Nishada d. Sangeeta Darpana
5. Rishabha e. Peacock
6. Madhyama f. Elephant
7. Dhaivata g. Swaramelakalanidhi
8. Gandhara h. Krowncha Pakshi
9. Panchama i. Frog
Chapter- 2

THE POSITION OF MUSIC AMONG FINE ARTS

Q- 1. What is Art? Write about the place of music among fine arts. (V) -10
Q - 2. Prove the Place of Music as topper than other Fine Arts. ( K) -10
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Chapter 3
DEFINITION OF TECHNICAL TERMS

Q - 1. Define the below given technical terms .(any 10)

Aroha, Avaroha, Pakkad, Saptaka, Madhyasaptaka, Mandrasaptaka, Tarasaptaka, Raga, Tala, Laya,
Matra, Sam, Avartana, Pettu or Thali, Husi or Khali, Theka, Dugun, Tigun, Chougun, Kayada.

Q - 2. Fill in the blanks.

. Combination of Geeta, Vadya and Nrutya is called
. Sound of clashes between two objects is
. The melodious sound used in music is called

types are there in Naada.
and are the types of Naada.

1
2
3
4
5.
6
7
8
9

10.

11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24,

25

. Sound is a Media of in music.
Naada can be heard physically.
Naada can be heard by meditation and eternal knowledge.

Naada used in music.
Shrati's are noted and named by musicologist.

swara's are there in Hindustani music.
swara of saptaka has no symbol.
The swara's below and above the shuddha swara are called
The swara below shuddha swara is called
Komala swara will be marked by __ symbol.
The swara above shuddha swaraiscalled
Teevra swara will be marked by __ symbol.
Ascending order of swara's is called
Descending order of swara's is called

An arranged presence of Sapta swara's is called
Types are in Saptaka.

. The Saptaka having swara's in lower range or two times lower of Madhya Saptaka is called

26

. The Saptaka having swara's in Upper range or two times upper of Madhya Saptaka is called

27
28
29

30.
31.

32
33
34

. The swara of Mandra Saptaka will be marked by .

. The swara of Tara saptaka will be marked by

. A composition of swara's attract the audience is called
is the origin of Raga's.

is the measurement for time unit in music.

. Equal gap between each matrais

. Tempo of tala is called

. Laya has types.

13

(U andK)
Sangeeta, Dwani, Naada, Shrati, Swara, Shuddha swara, Vikruta swara, Komala swara, Teevra swara,

(One mark each)

(One mark each)

A sound unit which is based on shrati and attractive is called

A group of swara's which gives the clear picture of Raga is called

Saptaka having swara's in normal sound range is called saptaka.



35. is the measuring unit of Tala.

36. Starting beat of Talaiscalled .

37. Sam will be marked as

38. A cycle from sam to samiscalled .

39. is the action with sound in oral presentation of tala.

40. Pettu ( Bhari) will be marked with

41 is the action without sound in oral presentation of tala.

42. Khali or Husi will be indicated with

43, is the line with bols composed by the rules of all aspects of Tala.
44. Double speed of a musical compositionis called

45. Triple speed of a musical composition is called

46. Four times speed of a musical composition is called

47. A poetic composition with the rules of all aspects of Talais called

Q - 3. Match the following. (UandS)  (One mark each)
A B

1. Music ( Sangeeta) a. Ahata, Anahata

2. Dhwani ( sound) b.'0’

3. Naada c. X

4. Types of Naada d. Combination of Geet, Vadya, and Nrutya

5. Dugun e. Melodious musical sound

6. Husi or Khali f. Sound by stroke between objects

7.Sam g. Double speed

8. Komal swara h. Measuring unit of Tala

9. Teevra swara i. Measuring unit of time unit

10. Aroha j- Equal gap between each matras

11. Avaroha k. Below the swara (Ga)

12. Matra I. Above the swara (Ma)

13. Tala m. Ascending order of swaras

14. Laya n. Descending order of swaras

15. Tigun o. Four times speed

16. Chougun p. Triple times speed
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Chapter - 4

TRADITION OF HINDUSTANI AND KARNATIC CLASSICAL MUSIC

Q - 1. Explain the features and Compare the Hindustani and karnatic systems with their similarities

and differences.
Q - 2. Compare the Karnatic and Hindustani music systems.
Q — 3. Write short notes.

1) Write about Hindustani music system.
2) Write about Karnatic music system.

Q- 4. Fill in the blanks. (Kand U)

1) The main percussive instruments of Hindustani music are and

2) The main percussive instruments of Karnatic music are and

3) Hindustani concert conclude's with Raga.

4) Karnatic concert conclude's with Raga.

5) Thats are there in Hindustani music.

6) Melakarta Raga's are there in Karnatic music..

7) Shrimati M.S. Subbalaxmi was an artist of music system.

Q- 5. Match the Following. (Kand U)
A B

1) Hindustani talavadya a. Mrudanga

2) Karnatic talavadya b. Talalipi paddhati

3) Veene Sheshanna c. Karnatic sangeet kalavida

4) Venkat muki d. Melakarta Raga parichaya

5) Pandit bhath khande e. Tabala

(K) -10
(V) -10
(V) -5

(One mark each)

(One mark each)

Chapter-5

IMPORTANCE OF TALA AND LAYA IN MUSIC

Q - 1. Explain the roll of Tala and Laya in Music.
Q - 2. How the Tala and Laya are important in Music?

(V)
(K)

15



Chapter -6
BIOGRAPHIES AND CONTRIBUTIONS OF MUSICIANS
Q — 1. Sketch the contributions of the following musicologist. (any one) (K) - 10

Bharatamuni, Sarang Deva, Hazrat Amir Khusro, Miyan Tansen.
Q- 2. Give the Biographical sketch of the following musicians.(any one) (Uuy - 10
Pt. Bheemsen Joshi, Pt. Basavraj Rajguru, Pt. Ravishankar, Ustad Rehmat Khan,
Ustad Allahrakha, Pt. Basavraj Bendigeri.

Q - 3. Fill in the blanks. (Kand U) (One mark each)
1. Bharatamuni wrote
2.Natyashastra is written by

3.Sarang Deva wrote

4.Sangeeta Ratnakara is written by

5. Abul Fajal wrote
6.Ain-E-Akbari is written by
7. Pt. Bheemsen Joshi was awarded with _, the Highest civilian honour of India.

8. Hindustani vocalist got Bharata Ratna award.
9. Pt. Bheemsen Joshi was born in year.
10. In year Pt. Bheemsen Joshi was awarded with Bharata Ratna.

11. Pt. Bheemsen Joshi died in year.
12. The birth place of Pt. Basavaraj Rajguru is
13. Pt. Basavaraj Rajguru was born in year.

14. The parents of Pt. Basavaraj Rajguru are and
15.In year Pt. Rajguru received Padmabhushana award.
16. Doctorate (honour) of Karnataka University was awarded to Pt. Rajguru in year.

17. Pt. Rajguru was died in year.

18. Pt. Ravishankar was an artistof ___ .

19. Pt. Ravishankar was bornin ____ year.

20. was a most popular sitarist who popularised sitar all over the world.
21. is the introducer of fusion music.

22.In____ year Pt. Ravishankar was awarded with Bharata Ratna.

23.In year Pt. Ravishankar was awarded with Magsaysay.

24,  was the Magsaysay awardee of sitar artist.

25. Pt. Ravishankar was diedin ___ year.

26. _ was the popular sitarist who introduced sitar to southern India.

27. Ustad Rehamat Khan was bornin ___ year.

28. The King 4th Krishnaraja Odeyar had facilitated the sitarist with Sitar Ratna title.
29. Ustad Rehamat Khan was died in _____ year.

30. Ustad Allarakha was an artistof

31. Ustad Allarakha was bornin __ year.

32. was the tabla artist of Punjab Gharana.

33. The son of Ustad Allarakha, a most popular tabla artist is

34. Pt. Basavaraj Bendigeri was an artist of

35. Pt. Basavaraj Bendigeri was born in year.

36. Pt. Basavaraj Bendigeri was born at
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37. is the award facilitated to Pt. Basavaraj Bendigeri by Karnataka Sangeet Nritya
Academy.

38. Karnataka Sangeet Nritya Academy facilitated with Karnataka Kala Tilakato .
39. Pt. Basavaraj Bendigeri was diedin ______ year.
Q — 4. Match the following. (Uands) (One mark each)

A B
1. Bharatamuni a. Ain-E Akbari
2. Sangeeta Ratnakara b. Bharata Ratna awardee vocalist
3. Abul Fazal c. Natya shastra
4. Pt. Bheemsen Joshi d. Ustad Zakir Hussain
5. Pt. Ravishankar e. Sitar Ratna
6. Ustad Rehamat Khan f. Sarangadeva
7. Ustad Allarakha g. Magsaysay awardee
8. Pt. Basavaraj Bendigeri h. Punjab Gharana
9. Son of Ustad Allarakha i. Karnataka Sangeet Nritya Academy
10. Karnataka Kala Tilaka award j. Blind Tabla artist

Chapter-7
PT. BHATKHANDE NOTATION SYSTEM

Q - 1. Sketch the notation system of pandit bhatkhande. (V) -10
Q - 2. Write brief notes: (any one) (V) -5

a.What is notation system? Which notation system is in practice in Hindustani Music? Write the
features of swara lipi paddhati.

b. What is tala lipi paddhati? Which tala lipi system is in practice today? Analyse the features of tala
lipi paddhati.

Q - 3. Write about the features of swara tala lipi system in practice today. (UandK) -10
Chapter-8
FOLK MUSIC AND ITS TYPES IN KARNATAKA
Q- 1. What is folk music? Write a brief note about different folk forms. (V) -10
Q - 2. Write short notes. (any two) (V) -5

a. Traditional songs

b. Harvest songs

c. Epic songs

d. The song of profession
e. Moral songs

f. Lullaby songs

g. Song of praise.
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Chapter-9
DIFFERENT FORMS OF HINDUSTANI MUSIC
Q - 1. Explain the forms of hindustani music.

Q - 2. Write short notes. ( any two)
a. Dhrupad

b. Khyal

c. Bhajan

d. Vachana gayan

e. Bhaav geeta

f. Dasara pada.

Q - 3. Fill in the blanks: (UandS)
a. ____isthe accompany instrument of dhrupad style.

b. Dhrupad style was introduced by_____.

c. ___ vani'sarein dhrupad style.

d. Pakhavaj will be used in_____style.

e. __ style starts with nom-tom.

f. _ _and___ arethe parts of khyal style.

g. Khyal style was introduced by .

h.  and___ were popularised khyal style.

i. __isthe devotional music form.

j.___is the form contains the lines of eternal knowledge.

k. Bhavageetais___ form.

I. __ form contains spirituality, philosophy and eternal knowledge.

(V) —-10
(V) -10

( one mark each)

Q - 4. Match the followings: (UandS) (one mark each)
A B
1. Khyal a. Dhrupad.
2. Pakhavaj b. Interduser of dhrupad.
3. Starts with Nom-Tom c. Bada khyal and chotakhyal.
4. Raja manasimha tomar d. Eroluter of khyal.
5. Dagar Vani e. Astetical style.
6. 2 parts of khyal f. Accompany instrument of dhrupad.
7. Amirkhusro g. A musical form.
8. Bhavageetha h. A sector of dhrupad.
9. Popularised khyal i. Devotional song
10. A form of music with etternal knowledge. j. Sadarang and adarang.
11. Vachana k. Bhajan
Chapter-10

BENIFITS OF THE MUSIC
Q - 1. Describe the benifits of the music.

(U) -10
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Chapter-11
CLASSIFICATION OF MUSICAL INSTRUMENTS

Q - 1. Write about the classification of musical instruments. (V)
Q - 2. How many classifications are there in musical instrument? Explain with diagram. (K)
Q - 3. Write short notes. ( any one) (V)

a. Tata vadya

b. Sushira vadya

c. Avanaddha vadya
d. Ghana vadya

e. Tanpura

f. Sitar

g. Harmonium

h. Tabala.

-10
-10
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Practical Section
Tabla

Compulsory Questions ( U and K)

Chapter - 2

Q - 1. Write the thekas of any two of the following Talas with Tala parichaya in Talalipi paddhati:
1. Dadra 2. Kehrawa 3. Teental 4. Jhaptal 5. Ektal 6. Dhumali 7. Bhajan theka.

Chapter - 3

—-10

Q - 2. Write the theka with Dugun of any one of the following Talas with Tala parichaya in Talalipi

paddhati:

1. Dadra 2. Kehrawa 3. Jhaptal 4. Teental 5. Ektal 6. Dhumali.

Chapter -4

-10

Q - 3. Write the theka with two badal thekas of any one of the following Talas with Tala parichaya in

Talalipi paddhati:

1. Dadra 2. Kehrwa 3. Teental 5. Jhaptal.

Chapter -5

-10

Q - 4. Write a Kayda with 5 paltas and tihayi of TEENTAL in Talalipi paddhati with Talaparichaya. — 10

~~SITAR AND VOCAL™~

Q— 1. Write a chotakhyal or Rajakhani Gat with 2 alaps and 2 taans of any one of the following ragas

with their description in swaralipi system:

Bhoopali, Bhairav, Kafi, Brindavan, Sarang, Bhagyashree, Durga.

-10

Q - 1. Match the followings.
A B
1.dadra a.16
2.kehrawa b.10
3.teental c.06
4.jhaptal d.08.

Q - 2. Fill in the blanks:

1. Dadra tala contains matras.

2. tala has 6 matras.

3. tala has husi(khali)on 4" matra.

Common Questions
(U andK)

(UandS)

4. The husi(khali)of dadra tala is on matra.

5. Dadra tala has pettu.
6. Dadra tala has parts(khanda)
7. Kehrwa tala has matras.

20

( one mark each)

( one mark each)



8.
9.
10

11.
12.
13.
14.
15.
16.
17.

18

19.
20.
21.
22.
23.
24,

Kehrwa tala has husi(khali)is on matra.

Kehrwa tala has pettu(tali).
. Kehrwa tala has____ parts(khanda).
tala has 8 matras.
tala has khali on 5™ matra.
Jhaptal has____ pettu.
Jhaptal has parts.
Husi(khali)of jhaptal is on_____matra.
tala has khali on 6" matra.
tala has 10 matras.
.Jhaptal has___ matras.
Teental has _____ parts.
Teental has____ pettu(tali).
Teental has___ matras.
tala has 16 matras.
tala has khali on 9" matra.
The husi(khali)of teental ison__ matras.
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