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Disclaimer : 

The question bank is prepared for the benifit of students and teachers.The commitee worked for the 

preparation of question bank made all efforts to make comprehensive and foolproof.However, if any 

mistakes ,errors found , pl mail at questionbank.pue@gmail.com , academic.pue@gmail.com. There is no 

gaurantee that questions from this question  bank only appear in the examination conducted by the 

department..                 

Copyrights: 

The copyrights of the question bank lies with the Director, Department of Pre-University Education. The 

question bank is prepared for academic purpose only. No part of the question bank is allowed to use for 

commercial gains. 
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Instructions about the question paper : 

 Total Marks 40 and Time 2.15 hrs.            

 Five Main questions are there in the question paper.            

 All questions carry equal marks.                

 First question is compulsory and this question can be taken from Practical Section. Apart    
   from this, Four questions are there in the question paper and these questions are taken    
   from Theory section of question Bank. 

 In Fifth Main question, Two parts are there. One is Match the following and second one is   
   Fill  in the blanks. Question can be taken from both practical and theory sections. 

 Student can solve any Three questions from Theory section questions 
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Blueprint for the entire subject 

 

This question bank is prepared with keeping the idea of model question paper.The questions of theory 
section contains 10 marks (long answered questions), 5 marks(short notes) and 1 mark(fill in the blanks 
and match the followings) from all the chapters.   
 
        The first question of question paper is compulsory. So it is prepared with the idea of practical 
sections of Vocal, Sitar and Tabla.  
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Model Question Paper - I 

P.U.C I Year 

Hindustani Music 

Time: 2hr 15min.                                                                                                                     Marks: 40 

Instructions: 

1. This question paper is commonly applicable for Vocal, Tabla, and Sitar sections. 

2. Answer any Four questions. 

3. Question No.1 is compulsory. 

4. All questions carry equal marks. 

 

Q-1. Write a Chotakhyal or Rajakhani Gat with Two Alaps and Two Taans of any one of the following   

         Ragas with their description in Swaralipi system. 

Kafi, Bhoopali 

Or 

       Write the Thekas of any Two of the following Talas with their description in Talalipi system. 

                                                             Ektal, Keharwa, Dhumali.                                    10                                                                      

Q-2. What is Music? Explain about origin of music.                                                                     10 

Q-3. Sketch the Swara - Tala notation system of Pt. Bhatkande.                                               10 

Q-4. Write about the classification of musical instruments.                                                       10 

 

 

Q-5. A. Match the following.                                                                                                   (5×1=5) 

 

                 A                                                                                          B 

1. Sangeeta Ratnakar                                                                a. Avaroha     

2. 16 beats                                                                                  b. Avanadda vadya           

3. Descending order of swara                                                  c. Sarang Dev       . 

4.  Sangeeta Darpana                                                                d. Teental      

5. Tabla        e. Damodar Pandit    

 

B. Fill in the blanks.                                                                                                                  (5×1=5)   

 1. Bharata muni has wrote_______ 

2. _____ is the accompany instrument of Dhrupad style. 

3. Naada has ________ types.  

4. Ain-E- Akbari was written by ________. 

5. Teental has ________ Pettu (Bhari). 
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Model Question Paper - II 

P.U.C I Year 

Hindustani Music 

Time: 2hr 15min.                                                                                                                         Marks: 40 

Instructions: 

1. This question paper is commonly applicable for Vocal, Tabla, and Sitar sections. 

2. Answer any Four questions. 

3. Question No.1 is compulsory. 

4. All questions carry equal marks. 

 

Q-1. Write a Chotakhyal or Rajakhani Gat with Two Alaps and Two Taans of any one of the following        

           Ragas with their description in Swaralipi system. 

Bhairav, Durga 

Or 

        Write a Kayada with 5 paltas and Tihayee of Teental in Talalipi system with Talaparichaya.      10 

 

Q-2. Describe the benefits of Music.                                                                                                               10 

 

Q-3. Define the below given technical terms. (any 10)                                                                   (10×1=10) 

 (a) Sangeeta   (b) Swara  (c) Shrati 

(d)  Avaroha  (e) Laya  (f) Nada 

(g)  Avartana  (h) Dugun  (i) Sam 

(J)  Kayada  (k) Tala 

 

Q- 4. Give the biological sketch of the following musicians (any one).                                                     10 

a) Pt. Bheemsen Joshi 

b) Pt. Ravishankar 

c) Ustad Allahrakha. 

 

Q-5. A. Write short notes ( any one)                                                                                                           5 

a) What is Tatavadya? Explain with diagrams.                          

b) Hindustani Music system.          

c) Explain the origin of music by scientific view.              

 

B. Fill in the blanks.                                                                                                                              (5x1=5) 

a) Bharat Ratna awardee, famous Hindustani vocalist _________. 

b) The son of U. Allahrakha, famous international Tabla artist ______. 

c) First beat of Tala is called ______. 

d) The sound of Nightingale is for _____. 

e) _______ is the devotional music form. 
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Model Question Paper - III 

P.U.C I Year 

Hindustani Music 

Time: 2hr 15min.                                                                                                               Marks: 40 

Instructions: 

1. This question paper is commonly applicable for Vocal, Tabla, and Sitar sections. 

2. Answer any Four questions. 

3. Question No.1 is compulsory. 

4. All questions carry equal marks. 

 

Q-1. Write a Chotakhyal or Rajakhani Gat with Two Alaps and Two Taans of any one of the following        

          Ragas with their description in Swaralipi system. 

Brindavani Sarang, Bhageshri 

Or 

        Write the Theka and Two Badal Thekas of Jhaptal with Talaparichaya in Talalipi system.          10 

 

Q-2. Write the position of music among the Fine arts.                                                                       10 

                                                                         

Q-3. What is Folk music? Write a brief note about different folk music forms.                                  10 

 

Q-4. Explain the role of Tala and Laya in music.                                                                                10 

 

Q-5. A. Match the following.                                                                                                        (5×1=5) 

                        A                                                                       B 

1) Raja Mansingh Tomar     a) Tatavadya 

2) Dugun          b) Famous Tabla Artist 

3) 'Ma'              c) Dhrupad Artist 

4) Tanpur                     d) Madhyama swara 

5) Pt. Basavraj Bendigeri          e) Double speed 

 

              

B. Fill in the blanks                                                                                                         (5×1=5) 

1. __________ tala has khali on 9th matra. 

2. ________ form contains spirituality, philosophy and eternal knowledge. 

3. Doctorate (honour) of Karnataka university was awarded to Pt. Basavraj Rajguru in ____   

     year. 

4. Hindustani Music concert concludes with ______ Raga. 

5. The symbol of Sam is ______. 
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Key Answers. 

 

Question paper-1 

 Q - 1 (Compulsory question) Refer second chapter of Practical section.        

 Q - 2 .Refer First chapter of Theory section.                        

Q - 3. Write the complete subject of Seventh chapter of Theory section.        

Q - 4. Write the complete subject of Eleventh chapter of Theory section.         

Q - 5. A. Match the following 

1) Sarang Dev                

2) Teental                     

3) Avaroha                     

4) Damodar Pandita       

5) Avanadda Vadya      

 

B . Fill in the blanks :        

1) Bharata Muni wrote Natyashastra.     

2) Pakhavaj is the accompany instrument of Dhrupad style.             

3) Nada has Two types.                           

4) Ain - E - Akbari was written by Abul Fazal.                           

5) Tritala has Three Bhari (Pettu). 

   

 

 

 

 

 

Question paper - 2 

Q - 1. (Compulsory question) Refer fifth chapter of Practical section.         

Q - 2. Write the complete subject of Tenth chapter of Theory section.         

Q - 3. Refer the Third chapter of Theory section.                        

Q - 4. Refer the Sixth chapter of Theory section.                         

Q - 5 A. Short Notes.  

 1) Refer the Eleventh chapter of Theory section with dygram of Tanpura.     

 2) Refer the Fourth chapter of Theory section.                        

 3) Refer the First chapter of Theory section.                         

 

B. Fill in the blanks.         

1) Pt. Bheemsen Joshi.                            

2) Ustad Zaker Hussain.                          

3) Sam.                           

4) Panchama swara      

5) Bhajan.   
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Question paper - 3 

Q - 1.(Compulsory question) Refer fourth chapter of Practical section.         

Q - 2. Write the complete subject of Second chapter of Theory section.         

Q - 3. Refer the Eighth chapter of Theory section.            

Q - 4. Refer the Fifth chapter of Theory section.                        

Q - 5 A. Match the followings.                      

1) Dhrupad artist.           

2) Dubble speed.           

3) Madhyama swara.                            

4) Tata Vadya.                  

5) Great Tabala artist.                             

 

B. Fill in the blanks.         

1) Teentala                     

2) Dasara pada                

3) 1989                          

4) Bhairavi                      

5) ' x ' 
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Blue print of the question paper 

.           
* Total marks: 40 and Duration: 2:15 hrs.  
 *Five main questions are there in question paper.        
*First question is compulsory and this question can be taken from Practical Section. Apart from this, Four 
questions are there in the question paper and these questions are taken from Theory Section. Students can 
solve any Three questions from Theory Section questions.                    
* In Fifth main question, Two parts are there. One is match the following and Second One is Fill in the blank. 
Question can be taken from both Practical and Theory Sections. 
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THEORY SECTION 

CHAPTER-1 

ORIGIN OF MUSICAL ART 

Q - 1. What is music? Explain about origin of Music.                                                                ( U)       – 10 

Q - 2.  Explain the origin of Music by Mythological and Scientific view.                                ( K)       – 10          

Q – 3. Write short notes : 

1.  Explain the origin of Music by Mythological view.                                                   ( U)        – 5 

2.  Explain the origin of Music by Scientific view.                                                           ( U)        – 5 

3. Mention the Sapta Swara’s with their name and which animals and birds are the inspiration for 

those Sapta Swara’s.                                                                                                                         ( S)        –5 

Q – 4. Fill in the blanks :                                                                                         ( K and S)  ( One mark each) 

1. The origin of music can be observed with  _________ and __________ views. 

2. ___________ wrote Sangeeta Darpana. 

3. ___________ is the book written by Damodara Pandita. 

4. ______________ wrote Swaramelakalanidhi. 

5. Ramamatya wrote _________ . 

6. The name of ‘Sa’ Swara is ________. 

7. The name of ‘Re’ Swara is ________. 

8. The sound of Peacock is for ___________. 

9. Shadja Swara is noted by ___________. 

10. The sound of Chataka Pakshi is for ___________. 

11. Rishabha Swara is noted by ___________. 

12. The name of ‘Ga’ Swara is ________. 

13. Gandhara  Swara is noted by ___________. 

14. The sound of Goat  is for ___________. 

15. The name of ‘Ma’ Swara is ________. 

16. Madhyama Swara is noted by ___________. 

17. The sound of Krowncha is for ___________. 
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18. The name of ‘Pa’ Swara is ________. 

19. Panchama Swara is noted by ___________. 

20. The sound of Nightingale is for ___________. 

21. The name of ‘Da’ Swara is ________. 

22 . Dhaivata Swara is noted by ___________. 

23. The sound of Frog is for ___________. 

24. The name of ‘Ni’ Swara is ________. 

25. Nishada Swara is noted by ___________. 

26. The sound of Elephant is for ___________. 

Q – 5. Match the followings:                                                                    ( K and S)              ( One mark each) 

       A                                                                       B 

1. Damodar Pandit                                      a. Chataka Pakshi 

2. Ramamatya                                               b. Nightingale 

3. Shadja                                                          c. Goat 

4. Nishada                                                        d. Sangeeta Darpana 

5. Rishabha                                                      e. Peacock 

6. Madhyama                                                  f. Elephant  

7. Dhaivata                                                       g. Swaramelakalanidhi 

8. Gandhara                                                     h. Krowncha Pakshi 

9. Panchama                                                     i. Frog   

__________________________________________________________________________________  

 

 

 

Chapter- 2 

THE POSITION OF MUSIC AMONG FINE ARTS  

 

Q - 1. What is Art? Write about the place of music among fine arts.                                   ( U)         – 10 

Q - 2. Prove the Place of Music as topper than other Fine Arts.                                            ( K)        – 10 

__________________________________________________________________________________ 
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Chapter 3 

DEFINITION OF TECHNICAL TERMS 

 

Q – 1. Define the below given technical terms .(any 10)                       ( U and K)          (One mark each) 

Sangeeta, Dwani, Naada, Shrati, Swara, Shuddha swara, Vikruta swara, Komala swara, Teevra swara, 

Aroha, Avaroha, Pakkad, Saptaka, Madhyasaptaka, Mandrasaptaka, Tarasaptaka, Raga, Tala, Laya, 

Matra, Sam, Avartana, Pettu or Thali, Husi or Khali, Theka, Dugun, Tigun, Chougun, Kayada. 

 

Q – 2. Fill in the blanks.                                                                                 ( U and K)        (One mark each) 

1. Combination of Geeta, Vadya and Nrutya is called _______. 

2. Sound of clashes between two objects is ______. 

3. The melodious sound used in music is called _____. 

4. _______ types are there in Naada. 

5. ______ and _____ are the types of Naada. 

6. Sound is a Media of ________ in music. 

7. ______ Naada can be heard physically. 

8. _____ Naada can be heard by meditation and eternal knowledge. 

9. ______ Naada used in music. 

10. ______ Shrati's are noted and named by musicologist. 

11. A sound unit which is based on shrati and attractive is called _____. 

12. _______ swara's are there in Hindustani music. 

13. _______ swara of _______ saptaka has no symbol. 

14. The swara's below and above the shuddha swara are called ______. 

15. The swara below shuddha swara is called ______. 

16. Komala swara will be marked by _____ symbol. 

17. The swara above shuddha swara is called _____. 

18.  Teevra swara will be marked by _____ symbol. 

19. Ascending order of swara's is called ______. 

20. Descending order of swara's is called ______. 

21. A group of swara's which gives the clear picture of Raga is called _____. 

22. An arranged presence of Sapta swara's is called______. 

23. _______ Types are in Saptaka. 

24. Saptaka having swara's in normal sound range is called ______ saptaka. 

25. The Saptaka having swara's in lower range or two times lower of Madhya Saptaka is called 

_____. 

26. The Saptaka having swara's in Upper range or two times upper of Madhya Saptaka is called 

_____. 

27. The swara of Mandra Saptaka will be marked by _____. 

28. The swara of Tara saptaka will be marked by _____. 

29. A composition of swara's attract the audience is called _____. 

30. _______ is the origin of Raga's. 

31. ______ is the measurement for time unit in music. 

32. Equal gap between each matra is _____. 

33. Tempo of tala is called ______. 

34. Laya has ______ types. 
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35. _______ is the measuring unit of Tala. 

36. Starting beat of Tala is called _____. 

37. Sam will be marked as ______. 

38. A cycle from sam to sam is called ____. 

39. ______ is the action with sound in oral presentation of tala. 

40. Pettu ( Bhari) will be marked with _____. 

41 _______ is the action without sound in oral presentation of tala. 

42. Khali or Husi will be indicated with _____. 

43. ______ is the line with bols composed by the rules of all aspects of Tala. 

44. Double speed of a musical composition is called _____. 

45. Triple speed of a musical composition is called ______. 

46. Four times speed of a musical composition is called ______. 

47. A poetic composition with the rules of all aspects of Tala is called _____. 

 

Q – 3. Match the following.                                                                             ( U and S)       (One mark each) 

 

    A                                                                                      B 

1. Music ( Sangeeta)                                               a. Ahata, Anahata 

2. Dhwani ( sound)                                                  b. '0' 

3. Naada                                                                    c. X 

4. Types of Naada                                                    d. Combination of Geet, Vadya, and Nrutya 

5. Dugun                                                                    e. Melodious musical sound 

6. Husi or Khali                                                         f. Sound by stroke between objects 

7. Sam                                                                        g. Double speed 

8. Komal swara                                                         h. Measuring unit of Tala 

9. Teevra swara                                                         i. Measuring unit of time unit 

10. Aroha                                                                   j. Equal gap between each matras 

11. Avaroha                                                               k. Below the swara (Ga) 

12. Matra                                                                   l. Above the swara (Ma) 

13. Tala                                                                       m. Ascending order of swaras 

14. Laya                                                                      n. Descending order of swaras 

15. Tigun                                                                     o. Four times speed 

16. Chougun                                                               p. Triple times speed 

__________________________________________________________________________________ 
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Chapter - 4 

TRADITION OF HINDUSTANI AND KARNATIC CLASSICAL MUSIC 

 

Q – 1. Explain the features and Compare the Hindustani and karnatic systems with their similarities 

and  differences.                                                                                                                               ( K)          – 10 

                                              

Q – 2. Compare the Karnatic and Hindustani music systems.                                                   ( U)         – 10 

 

Q – 3. Write short notes.                                                                                                                 ( U)          –   5 

1) Write about Hindustani music system. 

2) Write about Karnatic music system. 

  

Q – 4. Fill in the blanks.                                                                                    ( K and U)        (One mark each)                        

 

1) The main percussive instruments of Hindustani music are _______ and _____. 

 

2)  The main percussive instruments of Karnatic music are _______ and ______. 

 

3) Hindustani concert conclude's with ______ Raga. 

 

4) Karnatic concert conclude's with ______ Raga. 

 

5) _______ Thats are there in Hindustani music. 

 

6) ________ Melakarta  Raga's are there in Karnatic music.. 

 

7) Shrimati M.S. Subbalaxmi was an artist of ________ music system. 

  

 

 

Q – 5. Match the Following.                                                                      ( K and U)      (One mark each)                        

               A                                                          B  

1) Hindustani talavadya                             a. Mrudanga 

2) Karnatic talavadya                                 b. Talalipi paddhati  

3) Veene Sheshanna                                   c. Karnatic sangeet kalavida 

4) Venkat muki                                            d. Melakarta Raga parichaya 

5) Pandit bhath khande                              e. Tabala    

__________________________________________________________________________________ 

 

 

Chapter-5 

IMPORTANCE OF TALA AND LAYA IN MUSIC 

Q – 1. Explain the roll of Tala and Laya in Music.                                                                 ( U)        –   10 

Q – 2. How the Tala and Laya are important in Music?                                                       ( K)        –   10 

__________________________________________________________________________________ 
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Chapter -6 

BIOGRAPHIES AND CONTRIBUTIONS OF MUSICIANS 

Q – 1. Sketch the contributions of the following musicologist. (any one )                        ( K)       –   10 

           Bharatamuni, Sarang Deva, Hazrat Amir Khusro, Miyan Tansen.                      

 Q – 2. Give the Biographical sketch of the following musicians.(any one)                        ( U)      –   10 

       Pt. Bheemsen Joshi, Pt. Basavraj Rajguru, Pt. Ravishankar, Ustad Rehmat Khan, 

Ustad  Allahrakha, Pt. Basavraj Bendigeri.   

         

Q – 3. Fill in the blanks.                                                                                      ( K and U)      (One mark each)                        

1. Bharatamuni wrote ____________ .                

2.Natyashastra is written by _______________. 

3.Sarang Deva  wrote _________________.                 

4.Sangeeta Ratnakara is written by _________________.          

5. Abul Fajal wrote _________________.               

6.Ain-E-Akbari is written by ___________________.         

7. Pt. Bheemsen Joshi  was awarded with _____________ _, the Highest civilian honour of India.  

8.  _______ Hindustani vocalist got Bharata Ratna award. 

9. Pt. Bheemsen Joshi was born in ______________ year. 

10. In _____ year Pt. Bheemsen Joshi was awarded with Bharata Ratna. 

11. Pt. Bheemsen Joshi died  in ______________ year. 

12. The birth place of Pt. Basavaraj Rajguru is _______ 

13. Pt. Basavaraj Rajguru was born in _____ year. 

14. The parents of Pt. Basavaraj Rajguru are _______ and _____. 

15. In ______ year Pt. Rajguru received Padmabhushana award. 

16. Doctorate (honour) of Karnataka University was awarded to Pt. Rajguru in _______ year. 

17. Pt. Rajguru was died in _______ year. 

18. Pt. Ravishankar was an artist of ____. 

19. Pt. Ravishankar was born in _____ year. 

20. _________ was a most popular sitarist who popularised sitar all over the world. 

21. ________ is the introducer of fusion music. 

22. In _____ year Pt. Ravishankar was awarded with Bharata Ratna. 

23. In ______ year Pt. Ravishankar was awarded with Magsaysay.  

24. _____  was the Magsaysay awardee of sitar artist. 

25. Pt. Ravishankar was died in _____ year. 

26. _____ was the popular sitarist who introduced sitar to southern India. 

27. Ustad Rehamat Khan was born in ____ year. 

28. The King 4th Krishnaraja Odeyar had facilitated the sitarist ______ with Sitar Ratna title. 

29. Ustad Rehamat Khan was died in ____ year. 

30. Ustad Allarakha was an artist of ____ 

31. Ustad Allarakha was born in _____ year. 

32. _______ was the tabla artist of Punjab Gharana. 

33. The son of Ustad Allarakha, a most popular tabla artist is ______. 

34. Pt. Basavaraj Bendigeri was an artist of ______. 

35. Pt. Basavaraj Bendigeri was born in _______ year. 

36. Pt. Basavaraj Bendigeri was born at ______  
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37. _______ is the award facilitated to Pt. Basavaraj Bendigeri by Karnataka Sangeet Nritya 

Academy. 

38. Karnataka Sangeet Nritya Academy facilitated with Karnataka Kala Tilaka to _____. 

39. Pt. Basavaraj Bendigeri was died in _____ year. 

 

 

Q – 4. Match the following.                                                                         ( U and S)          (One mark each)    

               A                                                                        B                     

1. Bharatamuni                                                    a. Ain-E Akbari 

2. Sangeeta Ratnakara                                       b. Bharata Ratna awardee vocalist 

3. Abul Fazal                                                         c. Natya shastra 

4. Pt. Bheemsen Joshi                                         d. Ustad Zakir   Hussain    

5. Pt. Ravishankar                                                e. Sitar Ratna 

6. Ustad Rehamat Khan                                      f. Sarangadeva 

7. Ustad Allarakha                                                g. Magsaysay awardee 

8. Pt. Basavaraj Bendigeri                                    h. Punjab Gharana 

9. Son of Ustad Allarakha                                    i. Karnataka Sangeet Nritya Academy 

10. Karnataka Kala Tilaka award                         j. Blind Tabla artist 

__________________________________________________________________________________ 

 

 

Chapter-7 

PT. BHATKHANDE NOTATION SYSTEM 

Q - 1. Sketch the notation system of pandit bhatkhande.                                                        ( U)          – 10 

Q - 2. Write brief notes:  (any one)                                                                                                ( U)        –   5                           

a.What is notation system? Which notation system is in practice in Hindustani Music? Write the 

features of swara lipi paddhati.                                                                                                                             

b. What is tala lipi paddhati? Which tala lipi system is in practice today? Analyse the features of tala 

lipi paddhati.                                                                                                                                                      

Q - 3. Write about the features of swara tala lipi system in practice today.                  ( U and K)      – 10 

__________________________________________________________________________________ 

 

 

Chapter-8 

FOLK MUSIC AND ITS TYPES IN KARNATAKA 

Q - 1. What is folk music? Write a brief note about different folk forms.                               ( U)         – 10 

Q - 2. Write short notes. (any two)                                                                                                 ( U)         –  5 

a. Traditional songs  

b. Harvest songs   

c. Epic songs   

d. The song of profession  

e. Moral songs   

f. Lullaby songs   

g. Song of praise. 

__________________________________________________________________________________ 
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Chapter- 9 

DIFFERENT FORMS OF HINDUSTANI MUSIC 

Q - 1. Explain the forms of hindustani music.                                                                          ( U)         – 10 

Q - 2. Write short notes. ( any two)                                                                                           ( U)        – 10 

a. Dhrupad   

b. Khyal   

c. Bhajan   

d. Vachana gayan   

e. Bhaav geeta  

f. Dasara pada. 

Q - 3. Fill in the blanks:                                                                                      ( U and S)      ( one mark each) 

a. ___is the accompany instrument of dhrupad style. 

b. Dhrupad style was introduced by____. 

c. ____vani's are in dhrupad style. 

d. Pakhavaj will be used in____style. 

e. ____style starts with nom-tom. 

f. ____and____are the parts of khyal style. 

g. Khyal style was introduced by ____. 

h. ____and____were popularised khyal style. 

i. ____is the devotional music form. 

j. ____is the form contains the lines of eternal knowledge. 

k. Bhavageeta is____form. 

l. ____form contains spirituality, philosophy and eternal knowledge. 

 

Q - 4. Match the followings:                                                                             ( U and S)       ( one mark each)                        

     A                                                                                                 B 

1. Khyal                                                                                 a. Dhrupad.       

2. Pakhavaj                                                                           b. Interduser of dhrupad. 

3. Starts with Nom-Tom                                                     c. Bada khyal and chotakhyal. 

4. Raja manasimha tomar                                                  d. Eroluter of khyal. 

5. Dagar Vani                                                                        e. Astetical style.                                                

6. 2 parts of khyal                                                                f. Accompany instrument of dhrupad.                                          

7. Amirkhusro                                                                       g. A musical form.                                                     

8. Bhavageetha                                                                    h. A sector of dhrupad.                             

9. Popularised khyal                                                            i. Devotional song                                                                 

10. A form of music with etternal knowledge.               j. Sadarang and adarang. 

11. Vachana                                                                          k. Bhajan                                                               

__________________________________________________________________________________ 

 

 

 

Chapter-10 

BENIFITS OF THE MUSIC 

Q - 1. Describe the benifits of the music.                                                                                   ( U)         – 10 

__________________________________________________________________________________ 
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Chapter-11 

CLASSIFICATION OF MUSICAL INSTRUMENTS 

Q - 1. Write about the classification of musical instruments.                                                    ( U)        – 10 

Q - 2. How many classifications are there in musical instrument? Explain with diagram.    ( K)        – 10 

Q - 3. Write short notes. ( any one)                                                                                                ( U)        –  5 

a. Tata vadya 

b. Sushira vadya 

c. Avanaddha vadya 

d. Ghana vadya 

e. Tanpura 

f. Sitar 

g. Harmonium 

h. Tabala. 

__________________________________________________________________________________ 
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Practical Section 

Tabla 

Compulsory Questions ( U and K)     

Chapter - 2                                                                                                                  

Q - 1. Write the thekas of any two  of the following Talas with Tala parichaya in Talalipi paddhati: 

1. Dadra 2. Kehrawa 3. Teental  4. Jhaptal  5. Ektal  6. Dhumali  7. Bhajan theka.                               – 10 

 

Chapter - 3 

Q - 2. Write the theka with Dugun of any one of the following Talas with Tala parichaya in Talalipi 

paddhati: 

1. Dadra 2. Kehrawa  3. Jhaptal  4. Teental  5. Ektal  6. Dhumali.                                                          – 10 

 

Chapter - 4 

Q  - 3. Write the theka with two badal thekas of any one of the following Talas with Tala parichaya in 

Talalipi paddhati: 

1.  Dadra  2. Kehrwa  3. Teental  5. Jhaptal.                                                                                               – 10 

 

Chapter - 5 

Q - 4. Write a Kayda with 5 paltas and tihayi of TEENTAL in Talalipi paddhati with Talaparichaya.  – 10 

 

~~SITAR AND VOCAL~~ 

 Q – 1. Write a chotakhyal or Rajakhani Gat with 2 alaps and 2 taans of any one of the following ragas 

with their description in swaralipi system: 

Bhoopali, Bhairav, Kafi, Brindavan, Sarang, Bhagyashree, Durga.                                                           – 10 

 

__________________________________________________________________________________ 

 

 

 

Common Questions 

Q - 1. Match the followings.                                                                             ( U and K)      ( one mark each)           

     A                                      B 

1.dadra                             a.16 

2.kehrawa                        b.10 

3.teental                          c.06 

4.jhaptal                          d.08. 

 

Q - 2. Fill in the blanks:                                                                                       ( U and S)      ( one mark each)           

1. Dadra tala contains_____matras. 

2. _____tala has 6 matras. 

3. _____tala has husi(khali)on 4th matra. 

4. The husi(khali)of dadra tala is on_____matra. 

5. Dadra tala has_____pettu. 

6. Dadra tala has_____parts(khanda) 

7. Kehrwa tala has_____matras. 
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8. Kehrwa tala has husi(khali)is on_____matra. 

9. Kehrwa tala has____pettu(tali). 

10. Kehrwa tala has____parts(khanda). 

11. ___________ tala has 8 matras. 

12. ____________ tala has khali on 5th  matra. 

13. Jhaptal has____pettu. 

14. Jhaptal has____parts. 

15. Husi(khali)of jhaptal is on____matra. 

16. _____________ tala has khali on 6th matra. 

17. _____________ tala has 10 matras. 

18. Jhaptal has____matras. 

19. Teental has ____parts. 

20. Teental has____pettu(tali). 

21. Teental has____matras. 

22. _______________ tala has 16 matras. 

23. ________________ tala has khali on 9th matra. 

24. The husi(khali)of teental is on____matras. 

 

 

 

_____________________________________________________________________________ 

 

 

 

 

 

 

 

 

 

 



22 
 

 
 

Question Bank Preparation Committee  

 

1. Shri. N.G.Ananthmurthy.                                                                    Chairman 

Lecturer, Dept.of Music,                                   

S.D.M.College, Honavar (U.K.)   

 

2. Shri.Anant S.Hegde.                                                                          Reviewer 

Lecturer, Dept.of Music,                        

M.E.S.P.U.College, Sirsi (U.K.)    

               

3. Shri.Gopalkrishna  K.Hegde.                                                              Member 

Lecturer,Dept.of Music,  

M.M.Arts and Science College, (Sirsi) 



 

1 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

PÀ£ÁðlPÀ ¸ÀPÁðgÀ 

¥ÀzÀ« ¥ÀÆªÀð ²PÀët E¯ÁSÉ, ¨ÉAUÀ¼ÀÆgÀÄ. 

¥Àæ±ÉßPÉÆÃp 

«µÀAiÀÄ : »AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀ ¸ÀA¥ÀzÀ – 1  

         vÀgÀUÀw : ¦.AiÀÄÄ.¹ – 1  
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ºÀPÀÄÌUÀ¼ÀÄ 

       ¥Àæ±ÉßPÉÆÃpAiÀÄ£ÀÄß «zÁåyðUÀ¼À ºÁUÀÆ ²PÀëPÀgÀ G¥ÀAiÉÆÃUÀPÁÌV ¹zÀÞ¥Àr¸À¯ÁVzÉ. ¸À«ÄwAiÀÄÄ ¥ÀoÀå¥ÀÄ À̧ÛPÀªÀ£ÀÄß 
¸ÀªÀÄUÀæªÁV CzsÀåAiÀÄ£À ªÀiÁr, vÀ¥ÀÄàUÀ½®èzÀAvÉ ¥ÁæªÀiÁtÂPÀ ¥ÀæAiÀÄvÀß¢AzÀ F ¥Àæ±ÉßPÉÆÃpAiÀÄ£ÀÄß ¹zÀÞ¥Àr¸ÀÄªÀ PÁAiÀÄðªÀ£ÀÄß 

ªÀiÁrzÉ. DzÁUÀÆå EzÀgÀ°è K£ÁzÀgÀÆ vÀ¥ÀÄàUÀ¼ÀÄ, zÉÆÃµÀUÀ¼ÀÄ PÀAqÀÄ§AzÀ°è questionbank.pue@gmail.com, 

academic.pue@gmail.com UÉ ªÉÄÃ¯ï PÀ¼ÀÄ»¸À®Ä «£ÀAw¹zÉ. PÉÃªÀ® F ¥Àæ±ÉßPÉÆÃpAiÀÄ°ègÀÄªÀ ¥Àæ±ÉßUÀ¼ÀÄ ªÀiÁvÀæªÉÃ 
E¯ÁSÉAiÀÄÄ £ÀqȨ́ ÀÄªÀ ¥ÀjÃPÉëAiÀÄ°è §gÀÄvÀÛªÉ JAzÀxÀðªÀ®è. 

PÀÈw ¸ÁéªÀÄå 

      F PÀÈwAiÀÄ J¯Áè ºÀPÀÄÌUÀ¼ÀÆ ¤zÉðÃ±ÀPÀgÀÄ, ¥ÀzÀ« ¥ÀÆªÀð ²PÀët E¯ÁSÉ EªÀjUÉ ¸ÉÃjªÉ. F ¥Àæ±ÉßPÉÆÃpAiÀÄ£ÀÄß 
±ÉÊPÀëtÂPÀ GzÉÝÃ±ÀPÁÌV ªÀiÁvÀæ ¹zÀÞ¥Àr¸À¯ÁVzÉ. EzÀgÀ ºÉÆgÀvÁV ªÁtÂdå GzÉÝÃ±ÀUÀ½UÁV CxÀªÁ ªÀiÁgÁlPÁÌV F 
¥Àæ±ÉßPÉÆÃpAiÀÄ£ÀÄß §¼À À̧®Ä M¦àUÉ EgÀÄªÀÅ¢®è. 
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¥Àæ±Éß ¥ÀwæPÉUÉ ¸ÀA§A¢ü¹zÀ ¸ÀÆZÀ£ÉUÀ¼ÀÄ : 

 ¥Àæ±Éß ¥ÀwæPÉAiÀÄÄ MlÆÖ 40 CAPÀUÀ¼À£ÀÄß ºÉÆA¢gÀÄvÀÛzÉ. CªÀ¢ü 2.15 UÀAmÉUÀ¼ÀÄ. 

 «zÁåyðUÀ¼ÀÄ F ¥Àæ±Éß PÉÆÃpAiÀÄ°è£À ±Á À̧Ûç «¨sÁUÀzÀ 30 CAPÀUÀ¼ÀÄ ºÁUÀÆ ¥ÁæAiÉÆÃVPÀ «¨sÁUÀzÀ 10 CAPÀUÀ¼À    

   ¥Àæ±ÉßUÀ½UÉ GvÀÛj¸À¨ÉÃPÀÄ. 

 MlÆÖ 5 ¥Àæ±ÉßUÀ½gÀÄvÀÛªÉ. 

 ¥Àæ±Éß ¥ÀwæPÉAiÀÄ ªÉÆzÀ® ¥Àæ±ÉßAiÀÄÄ PÀqÁØAiÀÄ ¥Àæ±ÉßAiÀiÁVzÀÄÝ, UÁAiÀÄ£À, ¹vÁgï ºÁUÀÆ vÀ§¯Á «µÀAiÀÄUÀ¼À  «zÁåyðUÀ¼ÀÄ ¥ÁæAiÉÆÃVPÀªÁV  

  PÀ°wgÀÄªÀ «µÀAiÀÄUÀ½UÉ ¸ÀA§A¢ü¹zÀ ¥Àæ±ÉßUÀ½UÉ GvÀÛj¸À¨ÉÃPÁUÀÄvÀÛzÉ. EzÀÄ 10 CAPÀUÀ¼À£ÀÄß ºÉÆA¢gÀÄvÀÛzÉ. ¥Àæ±Éß PÉÆÃpAiÀÄ ¥ÁæAiÉÆÃVPÀ   

  «¨sÁUÀ¢AzÀ DAiÀÄÄÝPÉÆ¼Àî¯ÁVgÀÄvÀÛzÉ. 

 ±Á À̧Ûç «¨sÁUÀ¢AzÀ MlÆÖ £Á®ÄÌ ¥Àæ±ÉßUÀ¼À£ÀÄß DAiÀÄÄÝPÉÆ¼Àî¯ÁUÀÄwÛzÀÄÝ, UÁAiÀÄ£À, ¹vÁgï ºÁUÀÆ vÀ§¯Á «zÁåyðUÀ½UÉ ¸ÁªÀiÁ£ÀåªÁV  

  C£Àé¬Ä¸ÀÄvÀÛzÉ. «zÁåyðUÀ¼ÀÄ F £Á®ÄÌ ¥Àæ±ÉßUÀ¼À°è PÉÃªÀ® ªÀÄÆgÀÄ ¥Àæ±ÉßUÀ½UÉ GvÀÛj¸À¨ÉÃPÀÄ. ¥ÀæwAiÉÆAzÀÄ ¥Àæ±Éß 10 CAPÀUÀ¼À£ÀÄß ºÉÆA¢gÀÄvÀÛzÉ. 

 LzÀ£ÉAiÀÄ ¥Àæ±ÉßAiÀÄÄ ºÉÆA¢¹ §gÉAiÀÄÄªÀ ºÁUÀÆ ©lÖ À̧Ü¼ÀUÀ¼À£ÀÄß vÀÄA§ÄªÀ ¥Àæ±ÉßUÀ¼À£ÀÄß M¼ÀUÉÆArzÀÄÝ, ±Á À̧Ûç ºÁUÀÆ ¥ÁæAiÉÆÃVPÀ «¨sÁUÀUÀ½AzÀ  

  DAiÀÄÄÝPÉÆ¼Àî¯ÁUÀÄvÀÛzÉ. 
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¸ÀA¥ÀÆtð «µÀAiÀÄzÀ ¤Ã® £ÀPÉë : 

F ¥Àæ±Éß PÉÆÃpAiÀÄ£ÀÄß ¥Àæ±Éß ¥ÀwæPÉAiÀÄ ªÀiÁzÀjAiÀÄ£ÀÄß UÀªÀÄ£ÀzÀ°èlÄÖPÉÆAqÀÄ ¹zÀÞ¥Àr À̧¯ÁVzÉ. ±Á À̧Ûç 

«¨sÁUÀzÀ J¯Áè CzsÁåAiÀÄUÀ½AzÀ®Æ 10 CAPÀUÀ¼À ¢ÃWÀð GvÀÛgÀzÀ ¥Àæ±ÉßUÀ¼ÀÄ, 5 CAPÀUÀ¼À n¥ÀàtÂ 

§gÉAiÀÄÄªÀAvÀºÀ ¥Àæ±ÉßUÀ¼ÀÄ ºÁUÀÆ 1 CAPÀUÀ¼À ºÉÆA¢¹ §gÉAiÀÄÄªÀ ªÀÄvÀÄÛ ©lÖ ¸ÀÜ¼ÀUÀ¼À£ÀÄß ¸ÀÆPÀÛ 

±À§Þ¢AzÀ ¨sÀwð ªÀiÁqÀÄªÀ ¥Àæ±ÉßUÀ¼À£ÀÄß ¹zÀÞ¥Àr¸À¯ÁVzÉ. 

¥Àæ±Éß ¥ÀwæPÉAiÀÄ°ègÀÄªÀ ªÉÆzÀ®£ÉÃ ¥Àæ±ÉßAiÀÄÄ PÀqÁØAiÀÄªÁVzÀÄÝ CzÀ£ÀÄß UÀªÀÄ£ÀzÀ°èlÄÖPÉÆAqÀÄ ¥ÁæAiÉÆÃVPÀ 

«¨sÁUÀzÀ UÁAiÀÄ£À, ¹vÁgï ºÁUÀÆ vÀ§¯Á «µÀAiÀÄzÀ ¥Àæ±ÉßUÀ¼À£ÀÄß ¹zÀÞ¥Àr À̧¯ÁVzÉ.  
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±Á¸ÀÛç «¨sÁUÀ 

CzsÁåAiÀÄ – 1 
¸ÀAVÃvÀ PÀ¯ÉAiÀÄ GvÀàwÛ  

¥Àæ - 1. ¸ÀAVÃvÀ JAzÀgÉÃ£ÀÄ? ¸ÀAVÃvÀ PÀ¯ÉAiÀÄ GvÀàwÛAiÀÄ PÀÄjvÀÄ «ªÀj¹j.  (AiÀÄÄ)–10 

¥Àæ – 2. ¸ÀAVÃvÀzÀ GvÀàwÛAiÀÄ£ÀÄß ¥ËgÁtÂPÀ ºÁUÀÆ ªÉÊeÁÕ¤PÀ zÀÈ¶×AiÀÄ°è §gÉ¬Äj.  (PÉ)–10 

¥Àæ – 3. n¥ÀàtÂ §gÉ¬Äj 

1) ¥ËgÁtÂPÀ zÀÈ¶×AiÀÄ°è À̧AVÃvÀzÀ GvÀàwÛ.                                         (AiÀÄÄ)–5  

2) ªÉÊeÁÕ¤PÀ zÀÈ¶×AiÀÄ°è ¸ÀAVÃvÀzÀ GvÀàwÛ.                                     (AiÀÄÄ)–5                                   
3) ¸ÀAVÃvÀPÉÌ ªÀÄÆ®ªÁzÀ À̧¥ÀÛ ¸ÀégÀUÀ¼ÁªÀÅªÀÅ? ºÁUÀÆ D ¸ÀégÀUÀ½VgÀÄªÀ ºÉ¸ÀgÀÄUÀ¼ÉÃ£ÀÄ? ªÀÄvÀÄÛ CªÀÅUÀ¼À£ÀÄß 

AiÀiÁªÀ  AiÀiÁªÀ ¥À±ÀÄ-¥ÀQëUÀ½AzÀ ¥ÀqÉAiÀÄ¯ÁVzÉ?                                    (J¸ï)–5 

¥Àæ – 4. ©lÖ ¸ÀÜ¼ÀUÀ¼À£ÀÄß ¸ÀÆPÀÛ ±À§Þ¢AzÀ vÀÄA©j.   (PÉ ªÀÄvÀÄÛ J¸ï)  (¥ÀæwAiÉÆAzÀPÀÆÌ MAzÀÄ CAPÀ)   
1) ¸ÀAVÃvÀzÀ GvÀàwAiÀÄ£ÀÄß ªÀÄÄRåªÁV _______ ªÀÄvÀÄÛ ___________ zÀÈ¶×AiÀÄ°è «ªÀÄ²ð À̧¯ÁVzÉ.   
2) ¸ÀAVÃvÀ zÀ¥Àðt UÀÈAxÀzÀ PÀvÀÈð _____________.    
3) zÁªÉÆÃzÀgÀ ¥ÀArvÀ «gÀavÀ UÀÈAxÀzÀ ºÉ¸ÀgÀÄ ___________.   
4) ¸ÀégÀªÉÄÃ® PÀ̄ Á¤¢üAiÀÄ gÀZÀ£ÉPÁgÀgÀÄ ____________.   
5) gÁªÀÄªÀiÁvÀå£ÀÄ gÀa¹zÀ UÀÈAxÀzÀ ºÉ¸ÀgÀÄ _______________.   
6) ¸À¥ÀÛ ¸ÀégÀUÀ¼À¯ÉÆèAzÁzÀ ‘¸Á’ ¸ÀégÀzÀ ºÉ¸ÀgÀÄ ____________.   
7) ‘gÉ’ ¸ÀégÀPÉÌ ____________ ¸ÀégÀ J£ÀÄßªÀgÀÄ. 
8) £À«°£À zsÀé¤¬ÄAzÀ ¥ÀqÉzÀÄPÉÆAqÀ À̧égÀ _______________   
9) µÀqÀÓ À̧égÀªÀ£ÀÄß ___________ ¥ÀQëAiÀÄ zsÀé¤¬ÄAzÀ ¥ÀqÉAiÀÄ¯ÁVzÉ.   
10) ZÁvÀPÀ ¥ÀQë¬ÄAzÀ ¥ÀqÉzÀÄPÉÆAqÀ ¸ÀégÀ _____________.   
11) jµÀ¨sÀ À̧égÀªÀ£ÀÄß ___________ ¥ÀQëAiÀÄ PÀÆV¤AzÀ ¥ÀqÉAiÀÄ¯ÁVzÉ.   
12) ‘UÀ’ ¸ÀégÀzÀ ºÉ¸ÀgÀÄ ____________.   
13) UÁAzsÁgÀ ¸ÀégÀªÀ£ÀÄß __________ ¢AzÀ ¥ÀqÉAiÀÄ¯ÁVzÉ.   
14) Dr¤AzÀ ¥ÀqÉzÀÄPÉÆAqÀ ¸ÀégÀ ____________.   
15) ‘ªÀÄ’ ¸ÀégÀzÀ ºÉ¸ÀgÀÄ _____________.   
16) ªÀÄzsÀåªÀÄ ¸ÀégÀªÀ£ÀÄß ___________ ¥ÀQë¬ÄAzÀ ¥ÀqÉAiÀÄ¯ÁVzÉ.   
17) PËæAZÀ ¥ÀQë¬ÄAzÀ __________ À̧égÀªÀ£ÀÄß ¥ÀqÉAiÀÄ¯ÁVzÉ.  
18) ‘¥À’ ¸ÀégÀzÀ ºÉ¸ÀgÀÄ _________.   
19) ¥ÀAZÀªÀÄ À̧égÀªÀ£ÀÄß _________ ¢AzÀ ¥ÀqÉAiÀÄ¯ÁVzÉ.   
20) PÉÆÃV¯ÉAiÀÄ PÀÆV¤AzÀ ___________ À̧égÀªÀ£ÀÄß ¥ÀqÉAiÀÄ¯ÁVzÉ.   
21) ‘zsÀ’ ¸ÀégÀzÀ ºÉ¸ÀgÀÄ ____________.   
22) zsÉÊªÀvÀ À̧égÀªÀ£ÀÄß ______________ ¢AzÀ ¥ÀqÉAiÀÄ¯ÁVzÉ.   
23) PÀ¥ÉàAiÀÄ PÀÆV¤AzÀ _____________ ¸ÀégÀªÀ£ÀÄß ¥ÀqÉAiÀÄ¯ÁVzÉ.   
24) ‘¤’ ¸ÀégÀPÉÌ ____________ ¸ÀégÀ J£ÀÄßªÀgÀÄ.   
25) ¤µÁzÀ À̧égÀªÀ£ÀÄß _______________ ¢AzÀ ¥ÀqÉAiÀÄ¯ÁVzÉ.   
26) D£É¬ÄAzÀ ¥ÀqÉzÀÄPÉÆAqÀ ¸ÀégÀ _____________ DVzÉ.   
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    ¥Àæ – 5. ºÉÆA¢¹ §gÉ¬Äj.     (PÉ ªÀÄvÀÄÛ J¸ï)   (¥ÀæwAiÉÆAzÀPÀÆÌ MAzÀÄ CAPÀ)   
C                                          § 

1) zÁªÉÆÃzÀgÀ ¥ÀArvÀ    a) ZÁvÀPÀ ¥ÀQë 

      2) gÁªÀÄªÀiÁvÀå     b) PÉÆÃV¯É 

3) µÀqÀÓ      c) DqÀÄ 

4) ¤µÁzsÀsÀ     d) ¸ÀAVÃvÀ zÀ¥Àðt 

      5) jµÀ¨sÀ     e) £À«®Ä 

6) ªÀÄzsÀåªÀÄ     f) D£É 

7) zsÉÊªÀvÀ     g) ¸ÀégÀªÉÄÃ® PÀ̄ Á¤¢ü 

8) UÁAzsÁgÀ                      h) PËæAZÀ ¥ÀQë 

9) ¥ÀAZÀªÀÄ                      i) PÀ¥Éà 
 
____________________________________________________________________________  

 
 
 
 
 
 
 

CzsÁåAiÀÄ – 2 
®°vÀ PÀ¯ÉUÀ¼À°è ¸ÀAVÃvÀzÀ ¸ÁÜ£À 

¥Àæ – 1. PÀ¯É JAzÀgÉÃ£ÀÄ? ®°vÀPÀ¯ÉUÀ¼À°è ¸ÀAVÃvÀzÀ ¸ÁÜ£ÀªÀ£ÀÄß PÀÄjvÀÄ «ªÀj¹j.         (AiÀÄÄ)–10 

¥Àæ – 2. ¸ÀAVÃvÀ PÀ¯ÉAiÀÄÄ G½zÉ̄ Áè PÀ̄ ÉUÀ½VAvÀ ºÉÃUÉ ±ÉæÃµÀ×ªÁVzÉAiÉÄA§ÄzÀ£ÀÄß «ªÀj¹j. (PÉ)–10 
____________________________________________________________________________  
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CzsÁåAiÀÄ – 3 
¸ÀAVÃvÀzÀ ¥Áj¨sÁ¶PÀ ±À§ÞUÀ¼À ¥ÀjZÀAiÀÄ 

¥Àæ – 1. F PÉ¼ÀPÁtÂ¹zÀ À̧AVÃvÀzÀ ¥Áj¨sÁ¶PÀ ±À§ÞUÀ¼À ªÁåSÉå §gÉ¬Äj.(¨ÉÃPÁzÀ 10) (AiÀÄÄ ªÀÄvÀÄÛ PÉ)–10 
¸ÀAVÃvÀ, zsÀé¤, £ÁzÀ, ±ÀÈw, ¸ÀégÀ, ±ÀÄzÀÞ À̧égÀ, «PÀÈvÀ ¸ÀégÀ, PÉÆÃªÀÄ® ¸ÀégÀ, wÃªÀÈ ¸ÀégÀ ,DgÉÆÃºÀ, 
CªÀgÉÆÃºÀ, ¥ÀPÀqï, ¸À¥ÀÛPÀ, ªÀÄzsÀå ¸À¥ÀÛPÀ, ªÀÄAzÀæ ¸À¥ÀÛPÀ, vÁgÀ ¸À¥ÀÛPÀ, gÁUÀ, vÁ®, ®AiÀÄ, ªÀiÁvÁæ, ¸ÀªÀiï, 
DªÀvÀð£À, ¥ÉlÄÖ CxÀªÁ vÁ°, ºÀÄ¹ CxÀªÁ SÁ°, oÉÃPÁ, zÀÄUÀÄuï, wUÀÄuï, ZËUÀÄuï, PÁAiÀÄzÁ.                        

¥Àæ – 2. ©lÖ ¸ÀÜ¼À vÀÄA©j.  (AiÀÄÄ ªÀÄvÀÄÛ PÉ) (¥ÀæwAiÉÆAzÀPÀÆÌ MAzÀÄ CAPÀ) 
1) VÃvÀ, ªÁzÀå, £ÀÈvÀå F ªÀÄÆgÀÆ PÀ̄ ÉUÀ¼À À̧ªÀiÁªÉÃ±ÀPÉÌ ___________ J£ÀÄßvÁÛgÉ.   
2) ªÀ¸ÀÄÛ ¸ÀAWÀµÀð¢AzÀ GAmÁUÀÄªÀ ±À§ÞPÉÌ ____________ J£ÀÄßªÀgÀÄ.   
3) PÉÃ¼À®Ä EA¥ÁzÀ, ¸ÀAVÃvÉÆÃ¥ÀAiÉÆÃV zsÀé¤UÉ ____________ J£ÀÄßªÀgÀÄ.   
4) £ÁzÀzÀ°è _____________ «zsÀUÀ½ªÉ.   
5) ___________ ªÀÄvÀÄÛ ___________ EªÀÅ £ÁzÀzÀ JgÀqÀÄ ¥ÀæPÁgÀUÀ¼ÁVªÉ.   
6) ¸ÀAVÃvÀzÀ°è zsÀé¤AiÀÄÄ ____________ ªÀiÁzsÀåªÀÄªÁVzÉ.   
7) ¥ÀævÀåPÀë ±ÀæªÀt ªÀiÁqÀ®Ä ¸ÁzsÀåªÁUÀÄªÀ £ÁzÀPÉÌ ____________ J£ÀÄßvÁÛgÉ.   
8) DvÀäeÁÕ£ÀzÀ ªÀÄÆ¯PÀ w½AiÀÄ®àqÀÄªÀ £ÁzÀPÉÌ _________ J£ÀÄßvÁÛgÉ.   
9) ___________ £ÁzÀªÀ£ÀÄß ¸ÀAVÃvÀzÀ°è G¥ÀAiÉÆÃV¸ÀÄvÁÛgÉ.  
10) ¸ÀAVÃvÀzÀ°è ¥ÀæAiÉÆÃV¸À®àqÀÄªÀ £ÁzÀPÉÌ _____________ J£ÀÄßvÁÛgÉ.   
11) ¥ÁæaÃ£À À̧AVÃvÀdÕgÀÄ MlÆÖ _____________ ±ÀÈwUÀ¼À£ÀÄß ¤¢ðµÀÖUÉÆ½¹zÁÝgÉ.   
12) gÀAd¤ÃAiÀÄªÁzÀ ªÀÄvÀÄÛ ±ÀÈwAiÀÄ£ÀÄß CªÀ®A©¹zÀ ¸ÀAVÃvÉÆÃ¥ÀAiÉÆÃV ªÀÄzsÀÄgÀ zsÀé¤UÉ ______ J£ÀÄßªÀgÀÄ.   
13) ¥ÀæZÀ°vÀ »AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀzÀ°è __________ À̧égÀUÀ¼ÀÄ §¼ÀPÉAiÀÄ°èªÉ.   
14) AiÀiÁªÀÅzÉÃ aºÉß¬Ä®èzÀ À̧égÀªÀÅ _________ À̧¥ÀÛPÀzÀ __________ ¸ÀégÀªÁVgÀÄvÀÛzÉ.   
15) ±ÀÄzÀÞ ¸ÀégÀzÀ PÉ¼ÀV£À CxÀªÁ ªÉÄÃ°£À ¸ÀégÀªÀ£ÀÄß ____________ J£ÀÄßªÀgÀÄ.   
16) ±ÀÄzÀÞ ¸ÀégÀzÀ PÉ¼ÀV£À À̧égÀªÀ£ÀÄß ____________ J£ÀÄßªÀgÀÄ.   
17) PÉÆÃªÀÄ® ¸ÀégÀªÀ£ÀÄß ___________ aºÉß¬ÄAzÀ À̧Æa¸ÀÄvÁÛgÉ.   
18) ±ÀÄzÀÞ ¸ÀégÀzÀ ªÉÄÃ°£À ¸ÀégÀªÀ£ÀÄß __________ J£ÀÄßªÀgÀÄ.   
19) wÃªÀÈ À̧égÀªÀ£ÀÄß ___________ aºÉß¬ÄAzÀ À̧Æa À̧ÄvÁÛgÉ.   
20) ¸ÀégÀUÀ¼À KjPÉAiÀÄ PÀæªÀÄªÀ£ÀÄß ___________ J£ÀÄßvÁÛgÉ.   
21) ¸ÀégÀUÀ¼À E½PÉAiÀÄ PÀæªÀÄªÀ£ÀÄß ___________ J£ÀÄßvÁÛgÉ.   
22) gÁUÀzÀ ¸ÀàµÀÖ PÀ®à£ÉAiÀÄ£ÀÄß ¤ÃqÀÄªÀ ¸ÀégÀ ¸ÀªÀÄÆºÀPÉÌ ___________ J£ÀÄßvÁÛgÉ.   
23) K¼ÀÄ ¸ÀégÀUÀ¼À PÀæªÀÄ§zÀÞ G¥À¹ÜwUÉ ____________ J£ÀÄßvÁÛgÉ.   
24) ¸À¥ÀÛPÀzÀ°è _________ ¥ÀæPÁgÀUÀ½ªÉ.   
25) ¸ÁªÀiÁ£Àå zsÀé¤ªÀÄlÖzÀ À̧égÀUÀ¼ÀÄ¼Àî ¸À¥ÀÛPÀªÀÅ ___________ ¸À¥ÀÛPÀªÁVzÉ.   
26) ªÀÄzsÀå ¸À¥ÀÛPÀzÀ À̧égÀUÀ½VAvÀ JgÀqÀÄ ¥ÀlÄÖ PÀrªÉÄ zsÀé¤ ªÀÄlÖzÀ ¸ÀégÀUÀ¼ÀÄ¼Àî ¸À¥ÀÛPÀªÀÅ ________ À̧¥ÀÛPÀªÁVzÉ.   
27) ªÀÄzsÀå ¸À¥ÀÛPÀzÀ À̧égÀUÀ½VAvÀ JgÀqÀÄ ¥ÀlÄÖ ºÉaÑ£À zsÀé¤ ¥ÀæªÀiÁtzÀ À̧égÀUÀ¼ÀÄ¼Àî ¸À¥ÀÛPÀPÉÌ ________ J£ÀÄßvÁÛgÉ.   
28) ªÀÄAzÀæ ¸À¥ÀÛPÀzÀ À̧égÀªÀ£ÀÄß ______________ aºÉß¬ÄAzÀ ¸ÀÆa À̧ÄvÁÛgÉ.   
29) vÁgÀ À̧¥ÀÛPÀzÀ À̧égÀªÀ£ÀÄß ______________ aºÉß¬ÄAzÀ À̧Æa À̧ÄvÁÛgÉ.   
30) ±ÉÆæÃvÀÈ«£À ªÀÄ£À¸Àì£ÀÄß gÀAf¹ ªÀÄÄzÀUÉÆ½¸ÀÄªÀ À̧égÀ gÀZÀ£ÉUÉ _______________ J£ÀÄßªÀgÀÄ.   
31) _____________ EzÀÄ gÁUÀzÀ GzÀãªÀ ¸ÁÜ£ÀªÁVzÉ.   
32) ¸ÀAVÃvÀzÀ°è PÁ®ªÀ£ÀÄß C¼ÉAiÀÄÄªÀ ªÀiÁ¥À£ÀPÉÌ _____________ J£ÀÄßvÁÛgÉ.   
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33) ªÀiÁvÁæUÀ¼À £ÀqÀÄ«£À À̧ªÀiÁ£À CAvÀgÀªÀ£ÀÄß ___________ J£ÀÄßªÀgÀÄ.   
34) vÁ®zÀ UÀw CxÀªÁ ªÉÃUÀªÀ£ÀÄß _____________ J£ÀÄßvÁÛgÉ.   
35) ®AiÀÄzÀ°è ______________ «zsÀUÀ½ªÉ.   
36) ¸ÀAVÃvÀzÀ°è vÁ®ªÀ£ÀÄß C¼ÉAiÀÄÄªÀ KPÀªÀiÁ£ÀªÀ£ÀÄß ____________ J£ÀÄßvÁÛgÉ.   
37) vÁ®zÀ ¥ÁægÀA©üPÀ ªÀiÁvÉæAiÀÄ£ÀÄß ______________ J£ÀÄßvÁÛgÉ.   
38) ¸ÀªÀiï£ÀÄß ______________ aºÉß¬ÄAzÀ UÀÄwð¸ÀÄvÁÛgÉ.   
39) vÁ®zÀ À̧«Ää¤AzÀ ¸ÀªÀiïªÀgÉV£À CAvÀgÀªÀ£ÀÄß ¥ÀæPÀn¸ÀÄªÀ DªÀÈwÛUÉ ____________ J£ÀÄßvÁÛgÉ.   
40) vÁ®ªÀ£ÀÄß PÉÊAiÀÄ°è ºÁQ vÉÆÃj¸ÀÄªÁUÀ £ÀqȨ́ ÀÄªÀ ¸À±À§Þ QæAiÉÄUÉ _____________ J£ÀÄßªÀgÀÄ.   
41) ¥ÉlÄÖUÀ¼À£ÀÄß ________________ UÀ½AzÀ ¸ÀÆa¸ÀÄvÁÛgÉ.   
42) vÁ®ªÀ£ÀÄß PÉÊAiÀÄ°è ºÁQ vÉÆÃj¸ÀÄªÁUÀ £ÀqȨ́ ÀÄªÀ ¤±À§Þ QæAiÉÄUÉ _____________ J£ÀÄßªÀgÀÄ.   
43) ºÀÄ¹ CxÀªÁ SÁ°AiÀÄ£ÀÄß ___________ aºÉß¬ÄAzÀ UÀÄwð¸ÀÄvÁÛgÉ.   
44) vÁ®PÉÌ ¸ÀA§A¢ü¹zÀ J¯Áè CA±ÀUÀ¼À DzsÁgÀzÉÆA¢UÉ ¤zsÀðj¸À®lÖ CPÀëgÀUÀ¼À ¸ÀªÀÄÆºÀPÉÌ ____ J£ÀÄßªÀgÀÄ. 
45) gÀZÀ£ÉAiÉÆAzÀgÀ ¸ÁzsÁgÀt ®AiÀÄzÀ JgÀqÀÄ ¥ÀlÄÖ ªÉÃUÀPÉÌ ______________ J£ÀÄßvÁÛgÉ.   
46) gÀZÀ£ÉAiÉÆAzÀgÀ ªÀÄÆgÀÄ ¥ÀlÄÖ ªÉÃUÀPÉÌ ______________ J£ÀÄßvÁÛgÉ.   
47) gÀZÀ£ÉAiÉÆAzÀgÀ £Á®ÄÌ ¥ÀlÄÖ ªÉÃUÀPÉÌ ______________ J£ÀÄßvÁÛgÉ.   
48) vÁ®zÀ ¨sÁUÀUÀ½UÀ£ÀÄUÀÄtªÁV ¸ÀÄAzÀgÀ ¨ÉÆÃ¯ïUÀ¼À À̧ªÀÄÆºÀªÀ£ÀÄß ¥À¯ÁÖUÀ¼À ªÀÄÆ®PÀ «¸ÀÛj¸À®àqÀÄªÀ   
    gÀZÀ£ÉAiÀÄ£ÀÄß _____________ J£ÀÄßvÁÛgÉ.   

¥Àæ – 3. ºÉÆA¢¹ §gÉ¬Äj     (AiÀÄÄ ªÀÄvÀÄÛ J¸ï )  (¥ÀæwAiÉÆAzÀPÀÆÌ MAzÀÄ CAPÀ ) 
             C                                      §  

1) ¸ÀAVÃvÀ              1) DºÀvÀ,C£ÁºÀvÀ 
2) zsÀé¤                   2) ‘0’ 

3) £ÁzÀ                    3) ‘’ 
4) £ÁzÀzÀ ¥ÀæPÁgÀUÀ¼ÀÄ   4) VÃvÀ,ªÁzÀå,£ÀÈvÀåUÀ¼À ¸ÀªÀiÁªÉÃ±À 
5) zÀÄUÀÄt    5) EA¥ÁzÀ À̧AVÃvÉÆÃ¥ÀAiÉÆÃV zsÀé¤ 
6) ºÀÄ¹ CxÀªÁ SÁ°   6) ªÀ¸ÀÄÛ ¸ÀAWÀµÀð¢AzÀÄAmÁUÀÄªÀ ±À§Þ 
7) ¸ÀªÀiï    7) ªÀÄÆ® ®AiÀÄzÀ JgÀqÀÄ ¥ÀlÄÖ ªÉÃUÀ 
8) PÉÆÃªÀÄ® ¸ÀégÀ    8) vÁ®ªÀ£ÀÄß C¼ÉAiÀÄÄªÀ KPÀªÀiÁ£À 
9) wÃªÀÈ À̧égÀ    9) PÁ®ªÀ£ÀÄß C¼ÉAiÀÄÄªÀ ªÀiÁ¥À£À  
10) DgÉÆÃºÀ    10) ªÀiÁvÁæUÀ¼À £ÀqÀÄ«£À À̧ªÀiÁ£À CAvÀgÀ 
11) CªÀgÉÆÃºÀ    11) À̧égÀUÀ¼À PÉ¼ÀUÀqÉ CqÀØUÉgÉ 
12) ªÀiÁvÁæ    12) ¸ÀégÀUÀ¼À ªÉÄÃ¯É GzÀÝUÉgÉ 
13) vÁ®    13) À̧égÀUÀ¼À PÀæªÀÄ§zÀÞÀ KjPÉ 
14) ®AiÀÄ    14) ¸ÀégÀUÀ¼À PÀæªÀÄ§zÀÞÀ E½PÉ 

 15) wUÀÄt    15) ªÀÄÆ® ®AiÀÄzÀ £Á®ÄÌ ¥ÀlÄÖ ªÉÃUÀ 
16) ZËUÀÄt    16) ªÀÄÆ® ®AiÀÄzÀ ªÀÄÆgÀÄ ¥ÀlÄÖ ªÉÃUÀ 

____________________________________________________________________________ 
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CzsÁåAiÀÄ – 4 
»AzÀÆ¸ÁÛ¤ ªÀÄvÀÄÛ PÀ£ÁðlQ ¸ÀAVÃvÀ ¥ÀzÀÞwUÀ¼À vÀÄ®£ÁvÀäPÀ CzsÀåAiÀÄ£À 

¥Àæ – 1.  »AzÀÆ¸ÁÛ¤ ªÀÄvÀÄÛ PÀ£ÁðlQ À̧AVÃvÀ ¥ÀzÀÞwUÀ¼À ¥ÀjZÀAiÀÄzÉÆA¢UÉ F JgÀqÀÆ                     

        ±ÉÊ°UÀ¼À°èAiÀÄ ¸ÁªÀÄåvÉ ºÁUÀÆ  ªÀåvÁå¸ÀUÀ¼À PÀÄjvÀÄ «ªÀj¹j.   (PÉ)–10 

¥Àæ – 2. »AzÀÆ¸ÁÛ¤ ªÀÄvÀÄÛ PÀ£ÁðlQ À̧AVÃvÀ ¥ÀzÀÞwUÀ¼À£ÀÄß vÀÄ®£ÁvÀäPÀªÁV «ªÀj¹j    (AiÀÄÄ)–10 

¥Àæ – 3. n¥ÀàtÂ §gÉ¬Äj :  

1. »AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀ ¥ÀzÀÞw.                                  (AiÀÄÄ)–5 

2. PÀ£ÁðlQ À̧AVÃvÀ ¥ÀzÀÞw                              (AiÀÄÄ)–5 

¥Àæ – 4. ©lÖ ¸ÀÜ¼À vÀÄA©j.            (PÉ ªÀÄvÀÄÛ AiÀÄÄ )  (¥ÀæwAiÉÆAzÀPÀÆÌ MAzÀÄ CAPÀ) 
1) »AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀzÀ°è vÁ®zsÁgÀuÉUÁV §¼À À̧®àqÀÄªÀ ªÀÄÄRåªÁzÀ ªÁzÀåUÀ¼ÀÄ ________ ªÀÄvÀÄÛ   

_________.   
2) PÀ£ÁðlQ À̧AVÃvÀzÀ°è §¼À À̧®àqÀÄªÀ ªÀÄÄRåªÁzÀ ªÁzÀåUÀ¼ÀÄ __________ ªÀÄvÀÄÛ ___________.   
3) »AzÀÆ¸ÁÛ¤ À̧AVÃvÀzÀ°è ¸ÀAVÃvÀ PÀbÉÃjAiÀÄ ªÀÄÄPÁÛAiÀÄªÀ£ÀÄß ¸ÁªÀiÁ£ÀåªÁV _____________   
   gÁUÀ¢AzÀ ªÀiÁqÀ¯ÁUÀÄvÀÛzÉ. 
4) PÀ£ÁðlQ À̧AVÃvÀzÀ°è ¸ÀAVÃvÀ PÀbÉÃjAiÀÄ ªÀÄÄPÁÛAiÀÄªÀ£ÀÄß ¸ÁªÀiÁ£ÀåªÁV _____________  
   gÁUÀ¢AzÀ ªÀiÁqÀ¯ÁUÀÄvÀÛzÉ. 
5) »AzÀÆ¸ÁÛ¤ À̧AVÃvÀzÀ°è ªÀÄÄRåªÁV ___________ xÁlUÀ½ªÉ. 
6) ªÉÄÃ¼ÀPÀvÀð gÁUÀUÀ¼ÀÄ MlÆÖ __________ . 
7) ²æÃªÀÄw JA. J¸ï. ¸ÀÄ§â®QëöäÃAiÀÄªÀgÀÄ ____________ ¸ÀAVÃvÀ ¥ÀzÀÞwAiÀÄ ±ÉæÃµÀ× PÀ̄ Á«zÀgÀÄ. 

¥Àæ – 5. ºÉÆA¢¹ §gÉ¬Äj.    (PÉ ªÀÄvÀÄÛ AiÀÄÄ ) (¥ÀæwAiÉÆAzÀPÀÆÌ MAzÀÄ CAPÀ) 
                 C                                                § 

1) »AzÀÆ¸ÁÛ¤ À̧AVÃvÀzÀ°è §¼ÀPÉAiÀÄ°ègÀÄªÀ ¥ÀæªÀÄÄR vÁ® ªÁzÀå a) ªÀÄÈzÀAUÀ 

2) PÀ£ÁðlQ À̧AVÃvÀzÀ°è §¼ÀPÉAiÀÄ°ègÀÄªÀ ¥ÀæªÀÄÄR vÁ® ªÁzÀå b) xÁl  

3) «ÃuÉ ±ÉÃµÀtÚ                                         c) PÀ£ÁðlQ À̧AVÃvÀ PÀ̄ Á«zÀgÀÄ 

4) ªÉAPÀlªÀÄÄT                                         d) ªÉÄÃ®PÀvÀð gÁUÀ ¥ÀjZÀAiÀÄ 

5) ¥ÀA. ¨sÁvïRAqÉ                                       e) vÀ§¯Á 

 
 
 
 
 
 

CzsÁåAiÀÄ – 5 
¸ÀAVÃvÀzÀ°è vÁ® ªÀÄvÀÄÛ ®AiÀÄzÀ ªÀÄºÀvÀé 

¥Àæ - 1. ¸ÀAVÃvÀzÀ°è vÁ® ªÀÄvÀÄÛ ®AiÀÄzÀ ªÀÄºÀvÀézÀ PÀÄjvÀÄ «ªÀj¹j.            ( AiÀÄÄ )– 10 
¥Àæ - 2. vÁ® ªÀÄvÀÄÛ ®AiÀÄUÀ¼ÀÄ ¸ÀAVÃvÀzÀ°è ºÉÃUÉ ¥ÁæªÀÄÄRåvÉAiÀÄ£ÀÄß ¥ÀqÉ¢zÉ JA§ÄzÀ£ÀÄß «ªÀj¹j.  

(PÉ) – 10 
___________________________________________________________________________  
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CzsÁåAiÀÄ – 6 
¸ÀAVÃvÀdÕgÀ fÃªÀ£À ZÀjvÉæUÀ¼ÀÄ ºÁUÀÆ ¸ÀAVÃvÀ PÉëÃvÀæPÉÌ CªÀgÀ PÉÆqÀÄUÉUÀ¼ÀÄ 

¥Àæ - 1. F PÉ¼ÀPÁtÂ¹zÀ À̧AVÃvÀdÕgÀÄ À̧AVÃvÀ PÉëÃvÀæPÉÌ ¤ÃrzÀ PÉÆqÀÄUÉUÀ¼À£ÀÄß «ªÀj¹j.(¨ÉÃPÁzÀ M§âgÀÄ)        

     ¨sÀgÀvÀªÀÄÄ¤, ¸ÁgÀAUÀzÉÃªÀ, ºÀdgÀvï C«ÄÃgÀ RÄ¸ÉÆæÃ, «ÄAiÀiÁ vÁ£À¸ÉÃ£À.  (PÉ)–10 

¥Àæ - 2. F PÉ¼ÀPÁtÂ¹zÀ ¸ÀAVÃvÀdÕgÀ fÃªÀ£À ZÀjvÉæAiÀÄ£ÀÄß «ªÀj¹j. (¨ÉÃPÁzÀ M§âgÀÄ)  (AiÀÄÄ) –10 
       ¥ÀA. ©üÃªÀÄ Ȩ́Ã£À eÉÆÃ², ¥ÀA. §¸ÀªÀgÁd gÁdUÀÄgÀÄ, ¥ÀA. gÀ«±ÀAPÀgï, G¸ÁÛzï gÉºÀªÀÄvï SÁ£ï,  
       G¸ÁÛzï C¯ÁègÀ SÁ, ¥ÀA. §¸ÀªÀgÁd ¨ÉArUÉÃj.   

¥Àæ – 3. ©lÖ ¸ÀÜ¼À vÀÄA©j.          (PÉ ªÀÄvÀÄÛ AiÀÄÄ )       (¥ÀæwAiÉÆAzÀPÀÆÌ MAzÀÄ CAPÀ) 
1) ¨sÀgÀvÀªÀÄÄ¤ «gÀavÀ UÀæAxÀ ________________ .   
2) £Álå ±Á À̧Ûç UÀæAxÀzÀ PÀvÀÈð ________________ .   
3) ¸ÁgÀAUÀzÉÃªÀ£ÀÄ gÀa¹zÀ UÀæAxÀ ______________ .   
4) ¸ÀAVÃvÀ gÀvÁßPÀgÀ UÀæAxÀzÀ gÀZÀ£ÁPÁgÀ _____________ .   
5) EwºÁ¸ÀPÁgÀ C§Ä¯ï ¥sÀd¯ï gÀa¹zÀ UÀæAxÀ ___________ .   
6) ‚L£ï-F-CPÀâj‛ UÀæAxÀzÀ PÀvÀÈð ______________ .   
7) ¥ÀA. ©üÃªÀÄ Ȩ́Ã£À eÉÆÃ¶AiÀÄªÀjUÉ zÉÆgÉvÀ CvÀÄå£ÀßvÀ ¥ÀÄgÀ¸ÁÌgÀ ______________ .   
8) ¨sÁgÀvÀgÀvÀß ¥ÀÄgÀ̧ ÀÌøvÀ »AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀUÁgÀgÀÄ _____________ .   
9) ©üÃªÀÄ Ȩ́Ã£À eÉÆÃ¶AiÀÄªÀgÀÄ d¤¹zÀ ªÀµÀð _______________ .   
10) ¥ÀA. ©üÃªÀÄ Ȩ́Ã£À eÉÆÃ¶AiÀÄªÀjUÉ ‘¨sÁgÀvÀgÀvÀß’ ¥Àæ±À¹Û ¸ÀAzÀ ªÀµÀð ___________ .   
11) ¥ÀA. ©üÃªÀÄ¸ÉÃ£À eÉÆÃ¶AiÀÄªÀgÀÄ ¤zsÀ£À ºÉÆA¢zÀ ªÀµÀð ______________ .   
12) ¥ÀA. §¸ÀªÀgÁd gÁdUÀÄgÀÄ CªÀgÀ d£Àä¸ÀÜ¼À ______________ .   
13) ¥ÀA. §¸ÀªÀgÁd gÁdUÀÄgÀÄ CªÀgÀÄ d¤¹zÀ ªÀµÀð ____________ .   
14) ¥ÀA. §¸ÀªÀgÁd gÁdUÀÄgÀÄ CªÀgÀ vÀAzÉAiÀÄªÀgÀ ºÉ¸ÀgÀÄ __________ vÁ¬ÄAiÀÄªÀgÀ ºÉ¸ÀgÀÄ _________.   
15) ¥ÀA. §¸ÀªÀgÁd gÁdUÀÄgÀÄ CªÀjUÉ ¥ÀzÀä¨sÀÆµÀt ¥Àæ±À¹Û zÉÆgÉvÀ ªÀµÀð _____________ .   
16) ¥ÀA. §¸ÀªÀgÁd gÁdUÀÄgÀÄ CªÀjUÉ PÀ£ÁðlPÀ «±Àé«zÁå®AiÀÄzÀ UËgÀªÀ qÁPÀÖgÉÃmï ¸ÀAzÀ ªÀµÀð ______.   
17) ¥ÀA. §¸ÀªÀgÁd gÁdUÀÄgÀÄ CªÀgÀÄ ¤zsÀ£ÀgÁzÀ ªÀµÀð ____________ .   
18) ¥ÀA. gÀ«±ÀAPÀgï CªÀgÀÄ ___________ ªÁzÀåzÀ ±ÉæÃµÀ× PÀ̄ Á«zÀgÀÄ.   
19) ¥ÀA. gÀ«±ÀAPÀgï CªÀgÀÄ d¤¹zÀ ªÀµÀð ____________ .   
20) ¹vÁgï ªÁzÀ£ÀªÀ£ÀÄß dUÀwÛ£ÁzÀåAvÀ ¥ÀjZÀ¬Ä¹ «±ÀéªÀÄ£ÀßuÉ vÀAzÀÄPÉÆlÖ PÀ¯Á«zÀgÀ ºÉ¸ÀgÀÄ ________ .  
21) ¥sÀÆåd£ï JA§ ºÉÆ¸À ªÀiÁzÀjAiÀÄ ¸ÀAVÃvÀªÀ£ÀÄß ¥ÀæZÁgÀzÀ°è vÀAzÀ QÃwð _________ EªÀjUÉ À̧®ÄèvÀÛzÉ.   
22) ¥ÀA. gÀ«±ÀAPÀgïjUÉ ¨sÁgÀvÀgÀvÀß ¥Àæ±À¹Û zÉÆgÉvÀ ªÀµÀð _____________ .   
23) ¥ÀA. gÀ«±ÀAPÀgïjUÉ ªÀiÁåUÉì¸É zÉÆgÉvÀ ªÀµÀð _____________ .   
24) ªÀiÁåUÉì¸É ¥Àæ±À¹Û ¥ÀqÉzÀ ¹vÁgÀ ªÁzÀPÀgÀÄ ___________ .   
25) ¥ÀA. gÀ«±ÀAPÀgï CªÀgÀÄ ¤zsÀ£À ºÉÆA¢zÀÀ ªÀµÀð ____________ .   
26) zÀQët ¨sÁgÀvÀPÉÌ ¹vÁgÀ ªÁzÀåªÀ£ÀÄß ¥ÀjZÀ¬Ä¹, ¥ÀæZÁgÀUÉÆ½¹zÀ QÃwð __________ jUÉ À̧®ÄèvÀÛzÉ.   
27) G¸ÁÛzï gÉºÀªÀÄvï SÁ£ïgÀÄ d¤¹zÀ ªÀµÀð ____________ .   
28) ªÉÄÊ¸ÀÆj£À £Á®ér PÀÈµÀÚgÁd MqÉAiÀÄgÀÄ _______ jUÉ ‘¹vÁgÀ gÀvÀß’ JA§ ©gÀÄzÀÄ ¤Ãr UËgÀ«¹zÀgÀÄ.   
29) G¸ÁÛzï gÉºÀªÀÄvï SÁ£ïgÀÄ ¤zsÀ£À ºÉÆA¢zÀÀ ªÀµÀð ____________ .   
30) G¸ÁÛzï C¯ÁègÀ SÁ CªÀgÀÄ ____________ ªÁzÀå ¥Àæ«ÃtgÀÄ.   
31) G¸ÁÛzï C¯ÁègÀ SÁ CªÀgÀÄ d¤¹zÀ ªÀµÀð ____________ .   
32) ¥ÀAeÁ§ WÀgÁuÉAiÀÄ ¥ÀæSÁåvÀ vÀ¨ÁèªÁzÀPÀgÀÄ ____________ .   
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33) G¸ÁÛzï C¯ÁègÀ SÁ CªÀgÀ ªÀÄUÀ, CAvÀgÁ¶ÖçÃAiÀÄ SÁåw ¥ÀqÉzÀ vÀ̈ Áè ªÀiÁAwæPÀ ____________ .   
34) ¥ÀA. §¸ÀªÀgÁd ¨ÉArUÉÃj EªÀgÀÄ ___________ ªÁzÀå ªÁzÀPÀgÀÄ.   
35) ¥ÀA. §¸ÀªÀgÁd ¨ÉArUÉÃjAiÀÄªÀgÀÄ d¤¹zÀ ªÀµÀð ____________ .   
36) ¥ÀA. §¸ÀªÀgÁd ¨ÉArUÉÃjAiÀÄªÀgÀÄ d¤¹zÀ À̧Ü¼À ____________ .   
37) ¥ÀA. §¸ÀªÀgÁd ¨ÉArUÉÃjAiÀÄªÀjUÉ PÀ£ÁðlPÀ ¸ÀAVÃvÀ £ÀÈvÀå CPÁqÉ«Ä¬ÄAzÀ zÉÆgÉvÀ ¥Àæ±À¹Û ________.  
38) PÀ£ÁðlPÀ ¸ÀAVÃvÀ £ÀÈvÀå CPÁqÉ«Ä¬ÄAzÀ _________ EªÀjUÉ ‘PÀ£ÁðlPÀ PÀ¯Á w®PÀ’ ¥Àæ±À¹Û zÉÆgÉwzÉ.   
39) ¥ÀA. §¸ÀªÀgÁd ¨ÉArUÉÃjAiÀÄªÀgÀÄ _____________ E¹éAiÀÄ°è ¤zsÀ£ÀgÁzÀgÀÄ.  
  

¥Àæ – 4. ºÉÆA¢¹ §gÉ¬Äj                     (AiÀÄÄ ªÀÄvÀÄÛ J¸ï)   (¥ÀæwAiÉÆAzÀPÀÆÌ MAzÀÄ CAPÀ) 
             C                                     §  

1) ¨sÀgÀvÀªÀÄÄ¤     1) L£ï-F-CPÀâj 
2) ¸ÀAVÃvÀ gÀvÁßPÀgÀ    2) ¨sÁgÀvÀgÀvÀß ¥ÀÄgÀ̧ ÀÌçvÀ UÁAiÀÄPÀ 
3) C§Ä¯ï ¥sÀd¯ï    3) £Álå ±Á¸ÀÛç 
4) ¥ÀA. ©üÃªÀÄ Ȩ́Ã£À eÉÆÃ¶   4) G. gÀhiÁQÃgï ºÀÄ¸É£ï 
5) ¥ÀA. gÀ«±ÀAPÀgï     5) ¹vÁgÀ gÀvÀß 
6) G. gÉºÀªÀÄvï SÁ£ï    6) ¸ÁgÀAUÀ zÉÃªÀ  
7) G. C¯ÁègÀ SÁ     7) ªÀiÁåUÉì¸É ¥ÀÄgÀ¸ÀÌçvÀgÀÄ 
8) ¥ÀA. §¸ÀªÀgÁd ¨ÉArUÉÃj    8) ¥ÀAeÁ¨ï WÀgÁuÉ 
9) G. C¯ÁègÀSÁgÀ ªÀÄUÀ     9) PÀ£ÁðlPÀ ¸ÀAVÃvÀ £ÀÈvÀå CPÁqÉ«Ä 
10) PÀ£ÁðlPÀ PÀ̄ Á w®PÀ ¥Àæ±À¹Û     10) CAzsÀ vÀ§¯Á PÀ̄ Á«zÀgÀÄ 

 
 
 
 
 
 
 
 

CzsÁåAiÀÄ – 7 
¥ÀArvï ¨sÁvïRAqÉ À̧égÀ °¦ ¥ÀzÀÞwAiÀÄ ¥ÀjZÀAiÀÄ 

¥Àæ – 1. ¥ÀArvï ¨sÁvïRAqÉAiÀÄªÀgÀ ¸ÀégÀ-vÁ® °¦ ¥ÀzÀÞwAiÀÄ PÀÄjvÀÄ «ªÀj¹j.   (AiÀÄÄ) – 10 

¥Àæ – 2. n¥ÀàtÂ §gÉ¬Äj.                                                      (AiÀÄÄ) - 5 
(1) ¸ÀégÀ °¦ JAzÀgÉÃ£ÀÄ? »AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀzÀ°è ¥ÀæZÀ°vÀ«gÀÄªÀ À̧égÀ °¦ ¥ÀzÀÞw AiÀiÁªÀÅzÀÄ  

ºÁUÀÆ CzÀgÀ  «±ÉÃµÀvÉUÀ¼ÉÃ£ÀÄ?                                                                        
       (2) vÁ® °¦ JAzÀgÉÃ£ÀÄ? ¥Àæ¸ÀÄÛvÀ §¼À À̧®àqÀÄwÛgÀÄªÀ vÁ® °¦ AiÀiÁªÀÅzÀÄ? CzÀgÀ «±ÉÃµÀvÉUÀ¼ÉÃ£ÀÄ?         

¥Àæ – 3. ¥ÀæZÀ°vÀ »AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀzÀ ¸ÀégÀ-vÁ® °¦ ¥ÀzÀÞwUÀ¼À PÀÄjvÀÄ «ªÀj¹j.          (PÉ)–10 
____________________________________________________________________________ 
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CzsÁåAiÀÄ – 8 
d£À¥ÀzÀ À̧AVÃvÀ ªÀÄvÀÄÛ PÀ£ÁðlPÀzÀ ««zsÀ d£À¥ÀzÀ ¥ÀæPÁgÀUÀ¼À ¥ÀjZÀAiÀÄ 

¥Àæ –1. d£À¥ÀzÀ ¸ÀAVÃvÀ JAzÀgÉÃ£ÀÄ? PÀ£ÁðlPÀzÀ ««zsÀ eÁ£À¥ÀzÀ PÀ̄ Á ¥ÀæPÁgÀUÀ¼À PÀÄjvÀÄ «ªÀj¹ (AiÀÄÄ)–10 

¥Àæ –2. n¥ÀàtÂ §gÉ¬Äj.  (¨ÉÃPÁzÀ JgÀqÀÄ)                                          (AiÀÄÄ)– 5 
(1) ¸ÁA¥ÀæzÁ¬ÄPÀ ºÁqÀÄUÀ¼ÀÄ  (2) ¸ÀÄVÎAiÀÄ ºÁqÀÄUÀ¼ÀÄ  (3) ¥ËgÁtÂPÀ VÃvÀUÀ¼ÀÄ  (4) PÀ̧ À©£À ºÁqÀÄUÀ¼ÀÄ 
(5) ¤ÃvÀ ºÁqÀÄUÀ¼ÀÄ  (6) eÉÆÃUÀÄ¼À ºÁqÀÄUÀ¼ÀÄ  (7) ¥ÀªÁqÀzÀ ºÁqÀÄUÀ¼ÀÄ 

 
 
 
 
 
 
 

CzsÁåAiÀÄ – 9 
»AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀzÀ UÉÃAiÀÄ ¥ÀæPÁgÀUÀ¼ÀÄ 

¥Àæ – 1. »AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀzÀ UÉÃAiÀÄ ¥ÀæPÁgÀUÀ¼À PÀÄjvÀÄ «ªÀj¹j.                   (AiÀÄÄ)–10 

¥Àæ – 2. n¥ÀàtÂ §gÉ¬Äj.  (¨ÉÃPÁzÀ JgÀqÀÄ)                                     (AiÀÄÄ)– 5 
    (1) zÀÄæ¥ÀzÀ  (2) SÁå®  (3) s̈Àd£ï  (4) ªÀZÀ£À  (5) s̈ÁªÀVÃvÉ  (6) zÁ À̧gÀ ¥ÀzÀ 

¥Àæ – 3. ©lÖ ¸ÀÜ¼À vÀÄA©j.                        (PÉ ªÀÄvÀÄÛ J¸ï)  (¥ÀæwAiÉÆAzÀPÀÆÌ MAzÀÄ CAPÀ) 
1) zÀÄæ¥ÀzÀ UÁAiÀÄ£ÀPÉÌ ¸ÁyÃ ªÁzÀåªÁV ¥ÀæZÁgÀzÀ°è §AzÀ ªÁzÀåzÀ ºÉ¸ÀgÀÄ ___________ . 
2) zÀÄæ¥ÀzÀ UÁAiÀÄ£À ±ÉÊ°AiÀÄÄ __________ jAzÀ ¥ÀæZÁgÀzÀ°è §A¢vÉAzÀÄ ºÉÃ¼À¯ÁVzÉ. 
3) zÀÄæ¥ÀzÀ UÁAiÀÄ£À ±ÉÊ°AiÀÄ°è MlÆÖ ____________ ªÁtÂUÀ¼ÀÄ ¥ÀæZÁgÀzÀ°è §A¢ªÉ. 
4) ¥ÀRªÁeï ªÁzÀåªÀÅ ____________ UÁAiÀÄ£À ±ÉÊ°AiÀÄ°è ºÉZÁÑV §¼ÀPÉAiÀÄ°èzÉ. 
5) '£ÉÆÃA vÉÆÃA’ ¢AzÀ ¥ÁægÀA¨sÀªÁUÀÄªÀ UÁAiÀÄ£À ±ÉÊ°UÉ _____________ J£ÀÄßªÀgÀÄ. 
6) SÁå® UÁAiÀÄ£À ±ÉÊ°AiÀÄ°è _________ ªÀÄvÀÄÛ __________ JA§ JgÀqÀÄ ¨sÁUÀUÀ½ªÉ. 
7) SÁå® UÁAiÀÄ£À ±ÉÊ°AiÀÄÄ ___________ EªÀjAzÀ ¥ÀæZÁgÀzÀ°è §A¢vÉAzÀÄ ºÉÃ¼À¯ÁUÀÄvÀÛzÉ. 
8) SÁå® UÁAiÀÄ£À ±ÉÊ°AiÀÄÄ __ ªÀÄvÀÄÛ __ EªÀjAzÀ ºÉZÀÄÑ ¥ÀæZÁgÀ ªÀÄvÀÄÛ d£À¦æAiÀÄvÉAiÀÄ£ÀÄß ¥ÀqÉ¬ÄvÀÄ. 
9) ¨sÀQÛgÀ¸À ¥ÀæzsÁ£ÀªÁzÀ MAzÀÄ UÉÃAiÀÄ ¥ÀæPÁgÀ _______________ . 
10) C£ÀÄ¨sÀªÀzÀ £ÀÄrUÀ¼À£ÀÄß ºÉÆA¢gÀÄªÀ UÉÃAiÀÄ ¥ÀæPÁgÀ _______________ . 
11) s̈ÁªÀVÃvÉAiÉÄA§ UÉÃAiÀÄ ¥ÀæPÁgÀªÀÅ ____________ ¥ÀæzsÁ£À ±ÉÊ°AiÀiÁVzÉ. 
12) ªÉÃzÁAvÀ, vÀvÀé DzsÁåwäPÀ «µÀAiÀÄUÀ¼ÀÄ¼Àî UÉÃAiÀÄ ¥ÀæPÁgÀ _______________ . 
 
 
 
 
 
 
 
 



 

13 
 

¥Àæ – 4. ºÉÆA¢¹ §gÉ¬Äj.                      (AiÀÄÄ ªÀÄvÀÄÛ J¸ï)  (¥ÀæwAiÉÆAzÀPÀÆÌ MAzÀÄ CAPÀ) 
                 C                                         §  
       1) SÁå®      1) zÀÄæ¥ÀzÀ 

2) ¥ÀRªÁeï      2) zÀÄæ¥ÀzÀ ±ÉÊ°AiÀÄ ¥ÀæZÁgÀPÀ                            
3) '£ÉÆÃA vÉÆÃA’ ¢AzÀ ¥ÁægÀA¨sÀªÁUÀÄªÀ ±ÉÊ°   3) §qÁSÁå¯ï ªÀÄvÀÄÛ bÉÆÃmÁSÁå¯ï 

   4) gÁd ªÀiÁ£À¹AºÀ vÉÆÃªÀÄgÀ         4) SÁå® UÁAiÀÄ£À ±ÉÊ°AiÀÄ ¥ÀæªÀvÀðPÀ   
       5) qÁUÀgÀ ªÁtÂ                      5) s̈ÁªÀ ¥ÀæzsÁ£À ±ÉÊ°  
       6) SÁå® UÁAiÀÄ£ÀzÀ JgÀqÀÄ «zsÀUÀ¼ÀÄ       6) zÀÄæ¥ÀzÀ UÁAiÀÄ£ÀzÀ ¸ÁyÃ ªÁzÀå  
       7) C«ÄÃgï RÄ¸ÉÆæÃ                    7) MAzÀÄ UÉÃAiÀÄ ¥ÀæPÁgÀ 
       8) ¨sÁªÀVÃvÉ                             8) zÀÄæ¥Àzï ±ÉÊ°AiÀÄ MAzÀÄ ªÁtÂ 
       9) SÁå¯ï UÁAiÀÄ£ÀPÉÌ ºÉZÀÄÑ d£À¦æAiÀÄvÉ       9) C£ÀÄ¨sÀªÀzÀ £ÀÄrUÀ¼À£ÀÄß  

    vÀAzÀÄPÉÆlÖªÀgÀÄ          ºÉÆA¢gÀÄªÀ UÉÃAiÀÄ ¥ÀæPÁgÀ                                                         
10) ¨sÀQÛ gÀ¸À ¥ÀæzsÁ£ÀªÁzÀ UÉÃAiÀÄ ¥ÀæPÁgÀ          10) ¸ÀzÁgÀAUÀ ºÁUÀÆ CzÁgÀAUÀ 
11) ªÀZÀ£À                                 11) s̈Àd£ï 

 
 
 
 
 
 
 

CzsÁåAiÀÄ – 10 
¸ÀAVÃvÀ¢AzÁUÀÄªÀ ¥ÀæAiÉÆÃd£ÀUÀ¼ÀÄ 

¥Àæ – 1. ¸ÀAVÃvÀ¢AzÁUÀÄªÀ ¥ÀæAiÉÆÃd£ÀUÀ¼À PÀÄjvÀÄ «ªÀj¹j.        (AiÀÄÄ) – 10 
____________________________________________________________________________  
 
 
 
 
 

CzsÁåAiÀÄ – 11 
¸ÀAVÃvÀ ªÁzÀåUÀ¼À ¸ÁªÀiÁ£Àå ªÀVðÃPÀgÀt 

¥Àæ – 1. ¸ÀAVÃvÀ ªÁzÀåUÀ¼À ¸ÁªÀiÁ£Àå ªÀVðÃPÀgÀtzÀ PÀÄjvÀÄ «ªÀj¹j.            (AiÀÄÄ) – 10  

¥Àæ – 2. ¸ÀAVÃvÀ ªÁzÀåUÀ¼À£ÀÄß JµÀÄÖ ¥ÀæPÁgÀUÀ¼À°è ªÀVðPÀj¸À¯ÁVzÉ? ¸ÀavÀæ ªÀtð£ÉAiÉÆA¢UÉ «ªÀj¹j.         

            (PÉ) – 10 

¥Àæ – 3. n¥ÀàtÂ §gÉ¬Äj (¨ÉÃPÁzÀ MAzÀÄ)                                   (AiÀÄÄ)– 5  
1) vÀvÀªÁzÀå  2) ¸ÀÄ²gÀ ªÁzÀå  3) CªÀ£ÀzÀÞ ªÁzÀå  4) WÀ£À ªÁzÀå  5) vÀA§Æj  6) ¹vÁgÀ        
7)  ºÁªÉÆðÃ¤AiÀÄA      8) vÀ§¯Á 

____________________________________________________________________________ 
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¥ÁæAiÉÆÃVPÀ «¨sÁUÀ 
¥ÀæxÀªÀÄ ¦.AiÀÄÄ.¹. vÀ§¯Á 

PÀqÁØAiÀÄ ¥Àæ±ÉßUÀ¼ÀÄ (AiÀÄ ªÀÄvÀÄÛ PÉ) 

CzsÁåAiÀÄ – 2       

¥Àæ – 1. F PÉ¼ÀUÉ PÁtÂ¹zÀ AiÀiÁªÀÅzÉÃ 2 vÁ¼ÀUÀ¼À ¥ÀjZÀAiÀÄzÉÆA¢UÉ D vÁ¼ÀUÀ¼À oÉÃPÁUÀ¼À£ÀÄß vÁ¼À°¦AiÀÄ°è   

§gÉ¬Äj.            – 10 
     1. zÁzÀgÁ 2. PÉºÀgÀªÁ 3. wÃ£ïvÁ¼ï 4. gÀhÄ¥ïvÁ¼ï 5. KPÀvÁ¼ï 6. zsÀÆªÀiÁ½ 7. ¨sÀd£ï oÉÃPÁ.  

CzsÁåAiÀÄ – 3 

¥Àæ – 1. F PÉ¼ÀUÉ PÁtÂ¹zÀ ¨ÉÃPÁzÀ MAzÀÄ vÁ¼ÀzÀ «ªÀgÀuÉ §gÉzÀÄ D vÁ¼ÀzÀ oÉÃPÁzÉÆA¢UÉ zÀÄUÀÄt  

     ®AiÀÄªÀ£ÀÄß vÁ¼À  °¦AiÀÄ°è §gÉ¬Äj.                                        – 10 
    1. zÁzÀgÁ 2. PÉºÀgÀªÁ 3. wÃ£ïvÁ¼À 4. gÀhÄ¥ïvÁ¼À 5. KPÀvÁ¼À 6. zsÀÆªÀiÁ½ 

CzsÁåAiÀÄ – 4 

¥Àæ – 1. PÉ¼ÀUÉ PÁtÂ¹zÀ AiÀiÁªÀÅzÉÃ MAzÀÄ vÁ¼ÀzÀ «ªÀgÀUÀ¼À£ÀÄß §gÉzÀÄ oÉÃPÁzÉÆA¢UÉ JgÀqÀÄ §zÀ¯ï   
       oÉÃPÁUÀ¼À£ÀÄß vÁ¼À °¦AiÀÄ°è  §gÉ¬Äj.       - 10 
       1. zÁzÀgÁ  2. PÉºÀgÀªÁ  3. wÃ£ïvÁ¼À  4. gÀhÄ¥ïvÁ¼À 

CzsÁåAiÀÄ – 5 

¥Àæ – 1. wævÁ¼ÀzÀ «ªÀgÀ §gÉzÀÄ MAzÀÄ PÁAiÀÄzÁ, 5 ¥À¯ÁÖ ºÁUÀÆ wºÁ¬ÄAiÀÄ£ÀÄß vÁ¼À °¦AiÀÄ°è     

      §gÉ¬Äj.          – 10 
 

UÁAiÀÄ£À ºÁUÀÆ ¹vÁgï 

                      PÀqÁØAiÀÄ ¥Àæ±Éß   (AiÀÄ ªÀÄvÀÄÛ PÉ)                          – 10 

¥Àæ – 1. F PÉ¼À PÁtÂ¹zÀ AiÀiÁªÀÅzÉÃ MAzÀÄ gÁUÀzÀ «ªÀgÀ §gÉzÀÄ D gÁUÀzÀ bÉÆÃmÁSÁå¯ï CxÀªÁ  
      gÀeÁSÁ¤ UÀvÀÛ£ÀÄß JgÀqÀÄ D¯Á¥À ºÁUÀÆ JgÀqÀÄ vÁ£ïUÀ¼ÉÆA¢UÉ ¸ÀégÀ °¦AiÀÄ°è §gÉ¬Äj.                                      
      ¨sÀÆ¥À, ¨sÉÊgÀªÀ, PÁ¦ü, §ÈAzÁªÀ¤ ¸ÁgÀAUÀ, ¨sÁUÉÃ²æÃ, zÀÄUÁð 
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       J¯Áè «zÁåyðUÀ½UÀÆ ¸ÁªÀiÁ£ÀåªÁV C£ÀéAiÀÄªÁUÀÄªÀ ¥Àæ±ÉßUÀ¼ÀÄ 
ºÉÆA¢¹ §gÉ¬Äj.  (AiÀÄ ªÀÄvÀÄÛ J¸ï)  (¥ÀæwAiÉÆAzÀÄ ¥Àæ±ÉßUÀÆ MAzÀÄ CAPÀ) 
           C                              §  

1) zÁzÀgÁ                    1) 16 
2) PÉºÀgÀªÁ                   2) 10 
3) wÃ£ïvÁ¼À                     3) 06 
4) gÀhÄ¥ïvÁ¼À                     4) 08 

©lÖ ¸ÀÜ¼À vÀÄA©j. (AiÀÄ ªÀÄvÀÄÛ J¸ï)   (¥ÀæwAiÉÆAzÀÄ ¥Àæ±ÉßUÀÆ MAzÀÄ CAPÀ) 
1) zÁzÀgÁ vÁ¼ÀPÉÌ ____________ ªÀiÁvÉæUÀ½ªÉ. 
2) 6 ªÀiÁvÉæUÀ½gÀÄªÀ vÁ¼À _______________ . 
3) 4 £ÉÃ ªÀiÁvÉæUÉ ºÀÄ¹ EgÀÄªÀ vÁ¼À _____________ . 
4) zÁzÀgÁ vÁ¼ÀPÉÌ ________________ ªÀiÁvÉæUÉ ºÀÄ¹ EgÀÄvÀÛzÉ. 
5) zÁzÀgÁ vÁ¼ÀPÉÌ _________________ ¥ÉlÄÖUÀ½ªÉ. 
6) zÁzÀgÁ vÁ¼ÀPÉÌ _________________ RAqÀUÀ½ªÉ. 
7) PÉºÀgÀªÁ vÁ¼ÀPÉÌ ________________ ªÀiÁvÉæUÀ½ªÉ. 
8) PÉºÀgÀªÁ vÁ¼ÀPÉÌ ________________ ªÀiÁvÉæUÉ ºÀÄ¹ EgÀÄvÀÛzÉ. 
9) PÉºÀgÀªÁ vÁ¼ÀPÉÌ ________________ ¥ÉlÄÖUÀ½ªÉ. 
10) PÉºÀgÀªÁ vÁ¼ÀPÉÌ ________________ RAqÀUÀ½ªÉ. 
11) 8 ªÀiÁvÉæUÀ½gÀÄªÀ vÁ® _____________ . 
12) 5 £ÉÃ ªÀiÁvÉæUÉ SÁ° EgÀÄªÀ vÁ® _______________ . 
13) gÀhÄ¥ï vÁ¼ÀPÉÌ _____________ ¥ÉlÄÖUÀ½ªÉ. 
14) gÀhÄ¥ï vÁ¼ÀPÉÌ _____________ RAqÀUÀ½ªÉ. 
15) gÀhÄ¥ï vÁ¼ÀPÉÌ _____________ ªÀiÁvÉæUÉ ºÀÄ¹ EgÀÄvÀÛzÉ. 
16) 6 £ÉÃ ªÀiÁvÉæUÉ ºÀÄ¹ EgÀÄªÀ vÁ® _____________ . 
17) 10 ªÀiÁvÉæUÀ½gÀÄªÀ vÁ® __________________ . 
18) gÀhÄ¥ï vÁ¼ÀPÉÌ _____________ ªÀiÁvÉæUÀ½ªÉ. 
19) wÃ£ï vÁ¼ÀzÀ°è _________________ RAqÀUÀ½ªÉ. 
20) wÃ£ï vÁ¼ÀzÀ°è _________________ ¥ÉlÄÖUÀ½ªÉ. 
21) wÃ£ï vÁ¼ÀzÀ°ègÀÄªÀ ªÀiÁvÉæUÀ¼À À̧ASÉå ____________ . 
22) 16 ªÀiÁvÉæUÀ½gÀÄªÀ vÁ® ______________ . 
23) 9 £ÉÃ ªÀiÁvÉæUÉ ºÀÄ¹ EgÀÄªÀ vÁ® _______________ . 
24) wævÁ®PÉÌ ______________ ªÀiÁvÉæUÉ ºÀÄ¹ EgÀÄvÀÛzÉ. 
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ªÀiÁzÀj ¥Àæ±Éß ¥ÀwæPÉ – 1 
¦.AiÀÄÆ.¹. ¥ÀæxÀªÀÄ ªÀµÀð 
»AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀ 

CªÀ¢ü : 2 WÀAmÉ 15 ¤«ÄµÀ                                           CAPÀUÀ¼ÀÄ : 40 
¸ÀÆZÀ£ÉUÀ¼ÀÄ : 

1. F ¥Àæ±Éß ¥ÀwæPÉAiÀÄÄ UÁAiÀÄ£À, ¹vÁgï ºÁUÀÆ vÀ§¯Á «zÁåyðUÀ½UÉ ¸ÁªÀiÁ£ÀåªÁV C£ÀéAiÀÄªÁUÀÄvÀÛzÉ. 
2. ªÉÆzÀ®£ÉAiÀÄ ¥Àæ±Éß PÀqÁØAiÀÄªÁVgÀÄvÀÛzÉ. 
3. MlÆÖ £Á®ÄÌ ¥Àæ±ÉßUÀ½UÉ GvÀÛj¹j. 
4. J¯Áè ¥Àæ±ÉßUÀ½UÀÆ ¸ÀªÀiÁ£À CAPÀUÀ¼ÀÄ. 

¥Àæ 1. F PÉ¼ÀUÉ PÉÆnÖgÀÄªÀ gÁUÀUÀ¼À°è AiÀiÁªÀÅzÉÃ MAzÀÄ gÁUÀzÀ «ªÀgÀ §gÉzÀÄ, D gÁUÀzÀ bÉÆÃmÁSÁå¯ï£ÀÄß   
    CxÀªÁ gÀeÁSÁ¤ UÀvÀÛ£ÀÄß JgÀqÀÄ D¯Á¥À ºÁUÀÆ JgÀqÀÄ vÁ£ïUÀ¼ÉÆA¢UÉ ¸ÀégÀ °¦AiÀÄ°è §gÉ¬Äj. 
         PÁ¦ü, ¨sÀÆ¥À 

CxÀªÁ 
F PÉ¼ÀPÁtÂ¹zÀ AiÀiÁªÀÅzÉÃ JgÀqÀÄ vÁ®UÀ¼À «ªÀgÀ §gÉzÀÄ D vÁ®zÀ oÉÃPÁªÀ£ÀÄß vÁ® °¦AiÀÄ°è §gÉ¬Äj. 

     KPÀvÁ®, PÉºÀgÀªÁ, zsÀÄªÀiÁ½.                                           – 10 

¥Àæ 2. ¸ÀAVÃvÀ JAzÀgÉÃ£ÀÄ? ¸ÀAVÃvÀ PÀ¯ÉAiÀÄ GvÀàwÛAiÀÄ PÀÄjvÀÄ «ªÀj¹j.             – 10 

¥Àæ 3. ¥ÀA. ¨sÁvÀRAqÉ ¸ÀégÀ-vÁ® °¦AiÀÄ PÀÄjvÀÄ «ªÀj¹j.      – 10 

¥Àæ 4. ¸ÀAVÃvÀ ªÁzÀåUÀ¼À ¸ÁªÀiÁ£Àå ªÀVðÃPÀgÀtzÀ PÀÄjvÀÄ «ªÀj¹j.     – 10 

¥Àæ 5. (C) ºÉÆA¢¹ §gÉ¬Äj. (5  1 = 5) 
       C                                        § 

1) ¸ÀAVÃvÀ gÀvÁßPÀgÀ   1) CªÀgÉÆºÀ 
2) C«ÄÃgï RÄ¸ÉÆæÃ                2) CªÀ£ÀzÀÞ ªÁzÀå 
3) ¸ÀégÀUÀ¼À E½PÉAiÀÄ PÀæªÀÄ          3) ¸ÁgÀAUÀzÉÃªÀ 
4) ¸ÀAVÃvÀ zÀ¥Àðt                4) SÁå® UÁAiÀÄ£À ±ÉÊ°AiÀÄ ¥ÀæªÀvÀðPÀ 
5) vÀ§¯Á               5) zÁªÉÆÃzÀgÀ ¥ÀArvÀ 

(§) ©lÖ ¸ÀÜ¼ÀUÀ¼À£ÀÄß ¸ÀÆPÀÛ ±À§Þ¢AzÀ vÀÄA©j.                                    (5  1 = 5) 
1. ¨sÀgÀvÀªÀÄÄ¤ «gÀavÀ UÀÈAxÀ ____________ . 
2. zÀÄæ¥Àzï UÁAiÀÄ£À ±ÉÊ°UÉ ¸ÁyÃªÁzÀåªÁV ¥ÀæZÁgÀzÀ°ègÀÄªÀ ªÁzÀåzÀ ºÉ¸ÀgÀÄ ________. 
3. £ÁzÀzÀ°è ___________ «zsÀUÀ½ªÉ. 
4. 'L£ï-F-CPÀâj’ UÀ æAxÀzÀ PÀvÀÈð _________. 
5. wævÁ®zÀ°è MlÆÖ _________ ¥ÉlÄÖUÀ½ªÉ. 

____________________________________________________________________________ 
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ªÀiÁzÀj ¥Àæ±Éß ¥ÀwæPÉ – 2 
¦.AiÀÄÆ.¹. ¥ÀæxÀªÀÄ ªÀµÀð 
»AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀ 

CªÀ¢ü : 2 WÀAmÉ 15 ¤«ÄµÀ                                           CAPÀUÀ¼ÀÄ : 40 
¸ÀÆZÀ£ÉUÀ¼ÀÄ : 

1. F ¥Àæ±Éß ¥ÀwæPÉAiÀÄÄ UÁAiÀÄ£À, ¹vÁgï ºÁUÀÆ vÀ§¯Á «zÁåyðUÀ½UÉ ¸ÁªÀiÁ£ÀåªÁV C£ÀéAiÀÄªÁUÀÄvÀÛzÉ. 
2. ªÉÆzÀ®£ÉAiÀÄ ¥Àæ±Éß PÀqÁØAiÀÄªÁVgÀÄvÀÛzÉ. 
3. MlÆÖ £Á®ÄÌ ¥Àæ±ÉßUÀ½UÉ GvÀÛj¹j. 
4. J¯Áè ¥Àæ±ÉßUÀ½UÀÆ ¸ÀªÀiÁ£À CAPÀUÀ¼ÀÄ. 

¥Àæ -1. F PÉ¼ÀUÉ PÉÆnÖgÀÄªÀ gÁUÀUÀ¼À°è AiÀiÁªÀÅzÉÃ MAzÀÄ gÁUÀzÀ «ªÀgÀ §gÉzÀÄ, D gÁUÀzÀ bÉÆÃmÁSÁå¯ï£ÀÄß  
       CxÀªÁ gÀeÁSÁ¤ UÀvÀÛ£ÀÄß JgÀqÀÄ D¯Á¥À ºÁUÀÆ JgÀqÀÄ vÁ£ïUÀ¼ÉÆA¢UÉ ¸ÀégÀ °¦AiÀÄ°è §gÉ¬Äj. 
              ¨sÉÊgÀªÀ, zÀÄUÁð 

CxÀªÁ 
         wævÁ®zÀ «ªÀgÀ §gÉzÀÄ, MAzÀÄ PÁAiÀÄzÁªÀ£ÀÄß LzÀÄ ¥À̄ ÁÖ ºÁUÀÆ wºÁ¬ÄAiÉÆA¢UÉ vÁ®    

        °¦AiÀÄ°è  §gÉ¬Äj.             – 10  

¥Àæ - 2. ¸ÀAVÃvÀ¢AzÁUÀÄªÀ ¥ÀæAiÉÆÃd£ÀUÀ¼À PÀÄjvÀÄ «ªÀj¹j.                           – 10 

¥Àæ - 3. PÉ¼À PÁtÂ¹zÀ À̧AVÃvÀzÀ ¥Áj¨sÁ¶PÀ ±À§ÞUÀ¼À ªÁåSÉå §gÉ¬Äj. (¨ÉÃPÁzÀ 10)         – 10 
1) ¸ÀAVÃvÀ  2) ¸ÀégÀ  3) ±ÀÈw  4) DgÉÆÃºÀ  5) ®AiÀÄ  6) £ÁzÀ  7) DªÀvÀð£À   
8) zÀÄUÀÄt      9)  ¸ÀªÀiï  10) PÁAiÀÄzÁ  11) SÁ°  12) vÁ®  

¥Àæ - 4. PÉ¼À PÁtÂ¹zÀ AiÀiÁªÀÅzÉÃ M§â ¸ÀAVÃvÀUÁgÀgÀ fÃªÀ£À ZÀjvÉæ §gÉ¬Äj.               – 10 
     1) ¥ÀA. ©üÃªÀÄ Ȩ́Ã£À eÉÆÃ¶  2) ¥ÀA. gÀ«±ÀAPÀgÀ  3) G. C¯ÁègÀ SÁ.    

¥Àæ - 5. (C) n¥ÀàtÂ §gÉ¬Äj.  (¨ÉÃPÁzÀ 1)                                        – 5 
1) vÀvÀªÁzÀå JAzÀgÉÃ£ÀÄ? ¸ÀavÀæ ªÀtð£É ¤Ãrj. 
2) »AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀ ¥ÀzÀÞw. 
3) ªÉÊeÁÕ¤PÀ zÀÈ¶×AiÀÄ°è À̧AVÃvÀzÀ GvÀàwÛ 

(§) ©lÖ ¸ÀÜ¼ÀUÀ¼À£ÀÄß ¸ÀÆPÀÛ ±À§Þ¢AzÀ vÀÄA©j.            (5  1 = 5) 
1. ‘¨sÁgÀvÀ gÀvÀß’ ¥ÀÄgÀ¸ÀÌçvÀ ±ÉæÃµÀ× »AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀUÁgÀgÀÄ ______________ . 
2. G. C¯ÁègÀ SÁ CªÀgÀ ªÀÄUÀ, CAvÀgÁ¶ÖÃAiÀÄ SÁåw ¥ÀqÉzÀ vÀ§¯Á ªÀiÁAwæPÀgÀÄ ____ 
3. vÁ®zÀ ªÉÆzÀ® ªÀiÁvÉæUÉ ____________ J£ÀÄßªÀgÀÄ. 
4. PÉÆÃV¯ÉAiÀÄ PÀÆV¤AzÀ _________  ¸ÀégÀªÀ£ÀÄß ¥ÀqÉAiÀÄ¯ÁVzÉ. 
5. ¨sÀQÛgÀ¸À ¥ÀæzsÁ£ÀªÁzÀ MAzÀÄ UÉÃAiÀÄ ¥ÀæPÁgÀ __________ . 

____________________________________________________________________________ 
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ªÀiÁzÀj ¥Àæ±Éß ¥ÀwæPÉ – 3 
¦.AiÀÄÆ.¹. ¥ÀæxÀªÀÄ ªÀµÀð 
»AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀ 

CªÀ¢ü : 2 WÀAmÉ 15 ¤«ÄµÀ                                           CAPÀUÀ¼ÀÄ : 40 
¸ÀÆZÀ£ÉUÀ¼ÀÄ : 

1. F ¥Àæ±Éß ¥ÀwæPÉAiÀÄÄ UÁAiÀÄ£À, ¹vÁgï ºÁUÀÆ vÀ§¯Á «zÁåyðUÀ½UÉ ¸ÁªÀiÁ£ÀåªÁV C£ÀéAiÀÄªÁUÀÄvÀÛzÉ. 
2. ªÉÆzÀ®£ÉAiÀÄ ¥Àæ±Éß PÀqÁØAiÀÄªÁVgÀÄvÀÛzÉ. 
3. MlÆÖ £Á®ÄÌ ¥Àæ±ÉßUÀ½UÉ GvÀÛj¹j. 
4. J¯Áè ¥Àæ±ÉßUÀ½UÀÆ ¸ÀªÀiÁ£À CAPÀUÀ¼ÀÄ. 

¥Àæ - 1. F PÉ¼ÀUÉ PÉÆnÖgÀÄªÀ gÁUÀUÀ¼À°è AiÀiÁªÀÅzÉÃ MAzÀÄ gÁUÀzÀ «ªÀgÀ §gÉzÀÄ, D gÁUÀzÀ bÉÆÃmÁSÁå¯ï£ÀÄß   
       CxÀªÁ gÀeÁSÁ¤ UÀvÀÛ£ÀÄß JgÀqÀÄ D¯Á¥À ºÁUÀÆ JgÀqÀÄ vÁ£ïUÀ¼ÉÆA¢UÉ ¸ÀégÀ °¦AiÀÄ°è §gÉ¬Äj. 
                §ÈAzÁªÀ¤ ¸ÁgÀAUÀ, ¨sÁUÉÃ²æÃ 

CxÀªÁ 
     gÀhÄ¥ÁÛ®zÀ «ªÀgÀ §gÉzÀÄ, D vÁ®zÀ oÉÃPÁzÉÆA¢UÉ JgÀqÀÄ §zÀ¯ï oÉÃPÁUÀ¼À£ÀÄß vÁ® °¦AiÀÄ°è   

     §gÉ¬Äj.              – 10 

¥Àæ - 2. ®°vÀ PÀ¯ÉUÀ¼À°è ¸ÀAVÃvÀzÀ ¸ÁÜ£ÀªÀ£ÀÄß PÀÄjvÀÄ «ªÀj¹j.                         – 10 
¥Àæ - 3. d£À¥ÀzÀ À̧AVÃvÀ JAzÀgÉÃ£ÀÄ? PÀ£ÁðlPÀzÀ ««zsÀ eÁ£À¥ÀzÀ PÀ̄ Á ¥ÀæPÁgÀUÀ¼À PÀÄjvÀÄ  

       «ªÀj¹j.                     – 10 

¥Àæ - 4. ¸ÀAVÃvÀzÀ°è vÁ® ªÀÄvÀÄÛ ®AiÀÄzÀ ªÀÄºÀvÀézÀ PÀÄjvÀÄ «ªÀj¹j.                     – 10 

¥Àæ - 5. (C) ºÉÆA¢¹ §gÉ¬Äj                       (51 =5) 
       C                                                 § 

1) gÁeÁ ªÀiÁ£À¹AºÀ vÉÆÃªÀÄgÀ 1) vÀvÀªÁzÀå 
2) zÀÄUÀÄt                              2) ±ÉæÃµÀ× vÀ§¯Á ªÁzÀPÀgÀÄ 
3) ‘ ªÀÄ’                           3) SÁå® UÁAiÀÄ£À ±ÉÊ°AiÀÄ ¥ÀæªÀvÀðPÀ 
4) vÀA§Æj                           4) ªÀÄzsÀåªÀÄ ¸ÀégÀ 
5) ¥ÀA. §¸ÀªÀgÁd ¨ÉArUÉÃj                5) ªÀÄÆ® ®AiÀÄzÀ JgÀqÀÄ ¥ÀlÄÖ ªÉÃUÀ 

(§) ©lÖ ¸ÀÜ¼ÀUÀ¼À£ÀÄß ¸ÀÆPÀÛ ±À§Þ¢AzÀ vÀÄA©j.             (5  1 = 5) 
1) 9 £ÉÃ ªÀiÁvÉæUÉ SÁ° EgÀÄªÀ vÁ® __________ . 
2) ªÉÃzÁAvÀ,vÀvÀé,DzsÁåwäPÀ «µÀAiÀÄUÀ¼ÀÄ¼Àî UÉÃAiÀÄ ¥ÀæPÁgÀ ____________ . 
3) ¥ÀA. §¸ÀªÀgÁd gÁdUÀÄgÀÄ CªÀjUÉ PÀ£ÁðlPÀ «±Àé«zÁå®AiÀÄzÀ UËgÀªÀ qÁPÀÖgÉÃmï ¸ÀAzÀ ªÀµÀð ___  
4) »AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀzÀ°è ¸ÀAVÃvÀ PÀbÉÃjAiÀÄ£ÀÄß ¸ÁªÀiÁ£ÀåªÁV _____ gÁUÀ¢AzÀ   
   ªÀÄÄPÁÛAiÀÄUÉÆ½¸À̄ ÁUÀÄvÀÛzÉ. 
5) ‘ À̧ªÀiï’£À ¸ÁAPÉÃwPÀ aºÉß _____________ DVzÉ. 
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GvÀÛgÀUÀ¼ÀÄ 

¥Àæ±Éß¥ÀwæPÉ – 1  
¥Àæ - 1.  (PÀqÁØAiÀÄ ¥Àæ±ÉßAiÀiÁVgÀÄvÀÛzÉ) UÁAiÀÄ£À ºÁUÀÆ ¹vÁgï ¥ÁæAiÉÆÃVPÀ «¨sÁUÀzÀ JgÀqÀ£ÉÃ CzsÁåAiÀÄªÀ£ÀÄß   
        §gÉAiÀÄÄªÀÅzÀÄ.  
       

CxÀªÁ 
        ¥ÁæAiÉÆÃVPÀ vÀ§¯Á «¨sÁUÀzÀ JgÀqÀ£ÉÃ CzsÁåAiÀÄªÀ£ÀÄß §gÉAiÀÄÄªÀÅzÀÄ. 
¥Àæ - 2. ±Á¸ÀÛç «¨sÁUÀzÀ ªÉÆzÀ®£ÉÃ CzsÁåAiÀÄzÀ À̧A¥ÀÆtð «µÀAiÀÄUÀ¼À£ÀÄß §gÉAiÀÄ¨ÉÃPÀÄ. 
¥Àæ - 3. ±Á¸ÀÛç «¨sÁUÀzÀ CzsÁåAiÀÄ K¼ÀgÀ À̧A¥ÀÆtð «µÀAiÀÄUÀ¼À£ÀÄß §gÉAiÀÄ¨ÉÃPÀÄ. 
¥Àæ - 4. ±Á¸ÀÛç «¨sÁUÀzÀ CzsÁåAiÀÄ ºÀ£ÉÆßAzÀgÀ ¸ÀA¥ÀÆtð «µÀAiÀÄUÀ¼À£ÀÄß GzÁºÀgÀuÉAiÉÆA¢UÉ   
        §gÉAiÀÄ¨ÉÃPÀÄ.avÀæUÀ¼À£ÀÄß   ©r¸ÀÄªÀ CUÀvÀå EgÀÄªÀÅ¢®è. 
¥Àæ - 5 (C) ºÉÆA¢¹ §gÉAiÀÄ¯ÁVzÉ.                       
             C                                     § 

1) ¸ÀAVÃvÀ gÀvÁßPÀgÀ    ¸ÁgÀAUÀzÉÃªÀ  
2) 13 ªÀiÁvÁæUÀ¼ÀÄ                      wÃ£ïvÁ® 
3) ¸ÀégÀUÀ¼À E½PÉAiÀÄ PÀæªÀÄ CªÀgÉÆºÀ 
4) ¸ÀAVÃvÀ zÀ¥Àðt             zÁªÉÆÃzÀgÀ ¥ÀArvÀ 
5) vÀ§¯Á                     CªÀ£ÀzÀÞ ªÁzÀå  

(§) ©lÖ ¸ÀÜ¼ÀUÀ¼À£ÀÄß ¸ÀÆPÀÛ ±À§Þ¢AzÀ vÀÄA§¯ÁVz.É            
1. ¨sÀgÀvÀªÀÄÄ¤ «gÀavÀ UÀÈAxÀ £Álå±Á À̧Ûç. 
2. zÀÄæ¥Àzï UÁAiÀÄ£À ±ÉÊ°UÉ ¸ÁyÃªÁzÀåªÁV ¥ÀæZÁgÀzÀ°ègÀÄªÀ ªÁzÀåzÀ ºÉ¸ÀgÀÄ ¥ÀRªÁeï . 
3. £ÁzÀzÀ°è JgÀqÀÄ «zsÀUÀ½ªÉ. 
4. 'L£ï-F-CPÀâj’ UÀæAxÀzÀ PÀvÀÈð C§Ä¯ï ¥sÀd¯ï . 
5. wævÁ®zÀ°è MlÆÖ ªÀÄÆgÀÄ ¥ÉlÄÖUÀ½ªÉ. 

____________________________________________________________________________ 
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GvÀÛgÀUÀ¼ÀÄ 

¥Àæ±Éß¥ÀwæPÉ – 2 
¥Àæ - 1. (PÀqÁØAiÀÄ ¥Àæ±ÉßAiÀiÁVz.É) UÁAiÀÄ£À ºÁUÀÆ ¹vÁgï ¥ÁæAiÉÆÃVPÀ «¨sÁUÀzÀ JgÀqÀ£ÉÃ CzsÁåAiÀÄªÀ£ÀÄß   
        §gÉAiÀÄ¨ÉÃPÀÄ.  
       

CxÀªÁ 
       ¥ÁæAiÉÆÃVPÀ vÀ§¯Á «¨sÁUÀzÀ LzÀ£ÉÃ CzsÁåAiÀÄªÀ£ÀÄß §gÉAiÀÄ¨ÉÃPÀÄ. 
¥Àæ - 2. ±Á¸ÀÛç «¨sÁUÀzÀ CzsÁåAiÀÄ ºÀvÀÛgÀ ¸ÀA¥ÀÆtð «µÀAiÀÄUÀ¼À£ÀÄß §gÉAiÀÄ¨ÉÃPÀÄ. 
¥Àæ - 3. ±Á¸ÀÛç «¨sÁUÀzÀ CzsÁåAiÀÄ ªÀÄÆgÀgÀ°èAiÀÄ CUÀvÀå«gÀÄªÀ ¥Áj¨sÁ¶PÀ ±À§ÞUÀ¼À£ÀÄß DAiÀÄÄÝPÉÆAqÀÄ   
       GvÀÛj À̧ÄªÀÅzÀÄ. 
¥Àæ - 4. ±Á¸ÀÛç «¨sÁUÀzÀ CzsÁåAiÀÄ DgÀgÀ°èAiÀÄ ¨ÉÃPÁVgÀÄªÀ ¸ÀAVÃvÀdÕgÀ À̧A¥ÀÆtð «µÀAiÀÄªÀ£ÀÄß GvÀÛj¸À̈ ÉÃPÀÄ. 
¥Àæ - 5. (C) 1) ±Á À̧Ûç «¨sÁUÀzÀ CzsÁåAiÀÄ ºÀ£ÉÆßAzÀgÀ°èAiÀÄ vÀvÀªÁzÀåPÉÌ ¸ÀA§A¢ü¹zÀ ¸ÀA¥ÀÆtð «µÀAiÀÄzÀ   
              eÉÆvÉUÉ vÀA§ÆjAiÀÄ ¸ÀavÀæ ªÀtð£É ¤ÃqÀ¨ÉÃPÀÄ. 
          2) ±Á¸ÀÛç « s̈ÁUÀzÀ CzsÁåAiÀÄ £Á®ÌgÀ°èAiÀÄ »AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀ ¥ÀzÀÞwAiÀÄ PÀÄjvÀÄ ¤ÃrgÀÄªÀ   
             ¸ÀA¥ÀÆtð  «µÀAiÀÄªÀ£ÀÄß §gÉAiÀÄÄªÀÅzÀÄ. 
         3) ±Á À̧Ûç «¨sÁUÀzÀ CzsÁåAiÀÄ MAzÀgÀ°èAiÀÄ ªÉÊeÁÕ¤PÀ zÀÈ¶×AiÀÄ°è À̧AVÃvÀzÀ GvÀàwÛAiÀÄ PÀÄjvÀÄ   
            ¤ÃrgÀÄªÀ ¸ÀA¥ÀÆtð «µÀAiÀÄªÀ£ÀÄß §gÉAiÀÄ¨ÉÃPÀÄ. 
(§) ©lÖ ¸ÀÜ¼ÀUÀ¼À£ÀÄß GvÀÛj¹zÉ.  

1. ¥ÀA. ©üÃªÀÄ Ȩ́Ã£À eÉÆÃ¶ 
2. G¸ÁÛzï gÀhiÁQÃgï ºÀÄ¸ÉÃ£ï 
3. ¸ÀªÀiï 
4. ¥ÀAZÀªÀÄ À̧égÀs 
5. ¨sÀd£ï   

____________________________________________________________________________       
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GvÀÛgÀUÀ¼ÀÄ 

                                  ¥Àæ±Éß ¥ÀwæPÉ – 3 
¥Àæ - 1. (PÀqÁØAiÀÄ ¥Àæ±ÉßAiÀiÁVz.É) UÁAiÀÄ£À ºÁUÀÆ ¹vÁgï ¥ÁæAiÉÆÃVPÀ «¨sÁUÀzÀ JgÀqÀ£ÉÃ CzsÁåAiÀÄªÀ£ÀÄß  
       §gÉAiÀÄ¨ÉÃPÀÄ. 
       

CxÀªÁ 
      ¥ÁæAiÉÆÃVPÀ vÀ§¯Á «¨sÁUÀzÀ £Á®Ì£ÉÃ CzsÁåAiÀÄªÀ£ÀÄß GvÀÛj¸À̈ ÉÃPÀÄ. 
¥Àæ - 2. ±Á¸ÀÛç «¨sÁUÀzÀ JgÀqÀ£ÉÃ CzsÁåAiÀÄzÀ À̧A¥ÀÆtð «µÀAiÀÄªÀ£ÀÄß GvÀÛj¸À̈ ÉÃPÀÄ. 
¥Àæ - 3. ±Á¸ÀÛç «¨sÁUÀzÀ JAl£ÉÃ CzsÁåAiÀÄzÀ À̧A¥ÀÆtð «µÀAiÀÄªÀ£ÀÄß §gÉAiÀÄ¨ÉÃPÀÄ. 
¥Àæ - 4. ±Á¸ÀÛç «¨sÁUÀzÀ LzÀ£ÉÃ CzsÁåAiÀÄzÀ À̧A¥ÀÆtð «µÀAiÀÄªÀ£ÀÄß GvÀÛj¸ÀÄªÀÅzÀÄ. 

¥Àæ – 5. (C) ºÉÆA¢¹ §gÉAiÀÄ¯ÁVzÉ                       
                 C                                     § 

1) gÁeÁ ªÀiÁ£À¹AºÀ vÉÆÃªÀÄgÀÀ                  1) zÀÄæ¥ÀzÀ UÁAiÀÄPÀ  
2) zÀÄUÀÄt  2) ªÀÄÆ® ®AiÀÄzÀ JgÀqÀÄ ¥ÀlÄÖ ªÉÃUÀ 
3) ‘ªÀÄ’ 3) ªÀÄzsÀåªÀÄ ¸ÀégÀ 
4) vÀA§Æj 4) vÀvÀªÁzÀå 
5) §¸ÀªÀgÁd ¨ÉArUÉÃj 5) ±ÉæÃµÀ× vÀ§¯Á ªÁzÀPÀgÀÄ  

(§) ©lÖ ¸ÀÜ¼ÀUÀ¼À£ÀÄß ¸ÀÆPÀÛ ±À§Þ¢AzÀ vÀÄA§¯ÁVz.É            
1) 9 £ÉÃ ªÀiÁvÉæUÉ SÁ° EgÀÄªÀ vÁ® wÃ£ïvÁ® . 
2) ªÉÃzÁAvÀ,vÀvÀé,DzsÁåwäPÀ «µÀAiÀÄUÀ¼ÀÄ¼Àî UÉÃAiÀÄ ¥ÀæPÁgÀ zÁ¸ÀgÀ ¥ÀzÀ . 
3) ¥ÀA. §¸ÀªÀgÁd gÁdUÀÄgÀÄ CªÀjUÉ PÀ£ÁðlPÀ «±Àé«zÁå®AiÀÄzÀ UËgÀªÀ qÁPÀÖgÉÃmï  
   ¸ÀAzÀ ªÀµÀð 1989 . 
4) »AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀzÀ°è ¸ÀAVÃvÀ PÀbÉÃjAiÀÄ£ÀÄß ¸ÁªÀiÁ£ÀåªÁV ¨sÉÊgÀ« gÁUÀ¢AzÀ   
   ªÀÄÄPÁÛAiÀÄUÉÆ½¸À̄ ÁUÀÄvÀÛzÉ. 

5) ‘ À̧ªÀiï’£À ¸ÁAPÉÃwPÀ aºÉß  DVzÉ. 
------------------------------------------------------------------------- 
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¥Àæ±Éß ¥ÀwæPÉAiÀÄ ¤Ã® £ÀPÉë 

 F ¥Àæ±Éß ¥ÀwæPÉAiÀÄÄ 40 CAPÀUÀ¼À ¥Àæ±Éß ¥ÀwæPÉAiÀiÁVgÀÄvÀÛzÉ. 

 CªÀ¢ü 2.15 WÀAmÉUÀ¼ÀÄ. 

 UÁAiÀÄ£À, ¹vÁgï ºÁUÀÆ vÀ§¯Á «zÁåyðUÀ½UÉ MAzÉÃ ¥Àæ±Éß ¥ÀwæPÉAiÀiÁVgÀÄvÀÛzÉ. 

 ¥Àæ±Éß ¥ÀwæPÉAiÀÄ°è 5 ªÀÄÄRå ¥Àæ±ÉßUÀ½gÀÄvÀÛªÉ. 

 J¯Áè ¥Àæ±ÉßUÀ½UÀÆ ¸ÀªÀiÁ£À CAPÀUÀ¼ÀÄ. 

 ªÉÆzÀ®£ÉAiÀÄ ¥Àæ±Éß PÀqÁØAiÀÄªÁVzÀÄÝ ¥ÁæAiÉÆÃVPÀ ¥ÀoÀåªÀ¸ÀÄÛ«£À ¥Àæ±ÉßAiÀiÁVgÀÄvÀÛzÉ. UÁAiÀÄ£À ºÁUÀÆ ¹vÁgï   
  «zÁåyðUÀ½UÁV MAzÀÄ ¥Àæ±Éß ºÁUÀÆ vÀ§¯Á «zÁåyðUÀ½UÁV MAzÀÄ ¥Àæ±Éß EgÀÄvÀÛzÉ. 

 «zÁåyðUÀ¼ÀÄ MlÆÖ 4 ¥Àæ±ÉßUÀ½UÉ GvÀÛj¸À̈ ÉÃPÀÄ. 

 ¥ÁæAiÉÆÃVPÀ «µÀAiÀÄzÀ MAzÀÄ ¥Àæ±Éß¬ÄzÀÄÝ, CzÀÄ PÀqÁØAiÀÄªÁVgÀÄvÀÛzÉ. EzÀgÀ ºÉÆgÀvÁV ±Á¸ÀÛç «¨sÁUÀzÀ 4   
   ¥Àæ±ÉßUÀ½gÀÄvÀÛªÉ .F 4 ¥Àæ±ÉßUÀ¼À°è ¨ÉÃPÁzÀ 3 ¥Àæ±ÉßUÀ½UÉ GvÀÛj À̧§ºÀÄzÁVzÉ. 

 LzÀ£ÉÃAiÀÄ ªÀÄÄRå ¥Àæ±ÉßAiÀÄ°è JgÀqÀÄ « s̈ÁUÀUÀ½zÀÄÝ ªÉÆzÀ® «¨sÁUÀzÀ°è 5 CAPÀUÀ¼À ºÉÆA¢¹ §gÉAiÀÄÄªÀ   
   ºÁUÀÆ JgÀqÀ£ÉÃ «¨sÁUÀzÀ°è 5 CAPÀUÀ¼À ©lÖ ¸ÀÜ¼À vÀÄA§ÄªÀ «¨sÁUÀ EgÀÄvÀÛzÉ. ¥Àæ±ÉßUÀ¼À£ÀÄß ±Á¸ÀÛç ºÁUÀÆ   
   ¥ÁæAiÉÆÃVPÀ «¨sÁUÀUÀ½AzÀ DAiÀÄÄÝPÉÆ¼Àî¯ÁVgÀÄvÀÛzÉ.  
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                              ¥Àæ±ÉßPÉÆÃp ¹zÀÞ¥Àr¹zÀ À̧«Äw 
 

1. ²æÃ J£ï. f. C£ÀAvÀªÀÄÆwð                               CzsÀåPÀëgÀÄ 
  G¥À£Áå¸ÀPÀgÀÄ, ¸ÀAVÃvÀ « s̈ÁUÀ 
  J¸ï. r. JA. ªÀÄºÁ«zÁå®AiÀÄ, 
  ºÉÆ£ÁßªÀgÀ (G.PÀ.) 
 
2. ²æÃ C£ÀAvÀ J¸ï. ºÉUÀqÉ                                 ¥Àj²Ã®PÀgÀÄ 
  G¥À£Áå¸ÀPÀgÀÄ, ¸ÀAVÃvÀ « s̈ÁUÀ 
  JA. E. J¸ï. ¥À. ¥ÀÆ. ªÀÄºÁ«zÁå®AiÀÄ, 
  ¹¹ð (G.PÀ.) 
 
3. ²æÃ UÉÆÃ¥Á®PÀÈµÀÚ PÉ. ºÉUÀqÉ                                ¸ÀzÀ̧ ÀågÀÄ 
  G¥À£Áå¸ÀPÀgÀÄ, ¸ÀAVÃvÀ « s̈ÁUÀ 
  JA. JA. PÀ̄ Á ªÀÄvÀÄÛ «eÁÕ£À ªÀÄºÁ«zÁå®AiÀÄ, 
  ¹¹ð (G.PÀ.) 

 
 

 
 

 

 

 

 
 
 


